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лась эпистемологами. Метафоризация является древним способом познания, 
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Summary

Poetic creativity is considered as one of the most ancient, primordial ways 
of thinking, categorizing and mastering the world by human being. The cogni-
tive role of metaphor and metaphorization has long been underestimated by 
epistemologists. Metaphorization is an ancient way of cognition, manifesting 
itself as such in the very phenomenon of naming where it serves as a way to 
highlight the most important feature of the named object or phenomenon. In 
this capacity it was analyzed by A. A. Potebnya who considered the word of the 
natural language as unit of poetry and poetry as a way of cognition in its turn. 
Thus the Russian thought of the XIX century already contains ideas that can give 
rise to the study of poetic thinking which as a special subject matter («cogni-
tive poetics») was originated in the West only in the 1980s. The book examines 
constructions of A. A. Potebnya᾽s followers (Kharkiv Linguistic School) in the 
field of poetic creativity philosophy. My own point of view on poetic cognition 
and poetry as a cognitive phenomenon is also presented.

The cognitive study of poetic as constituting a special reality for human 
being seems to be significantly relevant today. The sociological study of poet-
ic works as intersubjective systems of meanings circulating in society is also 
relevant. The data of the cognitive sciences are also necessary for the study of 
poetry. Respectively the epistemological study of the poetic appears to be an 
interdisciplinary project.

Thus epistemology of the poetic can be created by analogy with classical and 
non-classical epistemologies exploring science. This epistemology represents a 
theoretical and cognitive analysis of poetic creativity. Currently it is relevant to 
consider the cognitive aspect of poetic creativity as a special way of thinking 
using the data of cognition theory and the philosophy of creativity.
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