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TAVIBAHbCKUN XPAM
«BOCEMHAIITATY BEJIBMOX»

(crmempl eBpa3uiiCKO-TUXOOKEAHCKOTO KY/IbTA)

B ocHOBY cTaTbyu MONIOXKEHBI 110JIEBbIE MICC/IEJOBAHN, KOTOPbIE 51 IPOBOAWII Ha Ce-
Bepe TaiiBaus B 2008-2009 rr., paboTast Haji BOIPOCOM BO3MO>KHOTO IIPUCYTCTBUSA
YCTOMYMBBIX CUMBOJIOB €BPa3uitcKoil Mu¢oIorny B TailBaHbCKOM Xpame «Bocem-
Hajaty BenbMoxx». B maHHOI cTaThe, ITOCBSIEHHOI 3TOM OOLIMPHOI TeMe, sl 0CTa-
HaB/IMBAIOCh VICK/IIOUUTEIHO Ha IapasljensaX MeXy CUMBOIM3MOM TaliBaHbCKOTO
xpama u obpazamu pycckoro ¢onpkaopa. XoTs B IOTHOM UCC/IEOBAaHUM OBUT BbI-
JieTIeH LIeIbIl PAJ CUMBOJIOB C TAaKMMM TApa/UIe/IAMM — «3arpOOHBIT MUpP», «coba-
Ka», «JIOIKa», «<CTPAHCTBYE IT0 BOfIaM», KMOT/Ia», — BBU/Jy OTPAaHMYEHHOCTY 00'bEéMa
37eCb OHU OYAyT IPOJAEMOHCTPYPOBAHBI Ha IIpUMepe aHa/IN3a TOJIbKO OIHOTO 06pa-
3a, obpasa «cobakm». B kauecTBe MCTOYHNMKA /I AHA/IN3A VMCIIONIb30BaHbI PYCCKIe
HapopHble cKas3ky u3 coopanusa A.H. Adanacpesa.

Knouesvie cnosa: KonneKTUBHOE IO CO3HATE/IbHOE, apXeTUIl, HapOJgHasA pEennurus,
MI/I(l)O}IOI‘I/I‘{eCKI/Iﬁ CUMBOJI, KOMIIJIEKC YCTOf[‘-II/IBbIX CUMMBOIJIOB, TaﬂBaHb, pyccKkada
CKa3Ka, O6p33, eBpaSI/IﬁICKO-TMXOOKeaHCKaH KYy/IbTYypHasd O6H1HOCTI), 9KCKapHalna
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BBenenue

OCKOJIbKY I PyCCKasi BOJIIeOHas CKasKa, ¥ CUMBO/INM3M TaiiBaHbCKOTO

xpama «BocemHapaty BenbMoyk» 6eCCIIOpHO SIB/ISAIOTCS IPOLYKTa-

MM HapOJHOW PeIUINM, Ha OCHOBAHMM KOHLIEIUN KOJJIEKTUBHOTO
nozcosHarenbHoro Kapna I'ycrasa IOnra [11, c. 297-337], B HacTosmel pa-
60Te memaeTcs MPeNIIoNoXKeH)e O HATMYUY OOIUX BOJIOLMIOHHBIX KOPHEN
uccenyeMoro obpasa Kak eqHoro apxeruna [12, c. 79, 451] cpaBHuBaeMbIxX
HapOJHbBIX TPAJULIIA.

[l BBIAB/IEHUSA VICTOKOB IIPOVICXOX/IEHVS YCTOYMBOTO oOpasa «coba-
KI» KaK MCCIElyeMOTrO apXeTuIia s ONMpaioch Ha pyHHaMeHTaIbHYI0 PaboTy
Tpy6uroy [26], nocsaménnyo norpedanbHbIM 06psgamM EBpornsl 6poH3oBoro
1 paHHETO YKeIe3HOTO BeKa M POJIM CMMBOJIA «COOaKI» B 9TuX obpamax. Cregys
IaHHBIM apxeoyioruy, TpyOIIOy Ipeproaraet, 4To cobaka MUpPOKO MCHOIb-
30BaJIach B MOTpebaIbHBIX 00ps/jaX 3TUX SMOX B KayecTBe CYMBOINYECKOTO
IIPOBOZIHMKA B 3arpOOHBIN MU M 3AIUTHMKA TYIIV YMEPLIEro Ha 9TOM Iy TH.

B pesynbrare M3n0XeHHOIO B JJaHHOJ CTaTbe MCCAELOBAaHUA [I€TaeTCA
3aK/II0YNTENbHOE ITIPEAIIONIOKeHIe, YTO 9BOMIOLNA (ONIBKIOPHOTO obpasa
co6aKy OT peasbHOTO ITOMOIHNKA Ha OXOTe [0 YCTONYMBOro Mudoaornde-
CKOT'O apXeTuIla KaK B PYCCKOI, TaK ¥ B TalIBAaHbCKOM HapOMHON TpafuLuyu
IIPOMCXOJIM/Ia CXOAHBIM 00pa3oM.

OpnHako 9BOIOIVIOHHBIE (asbl ITOrO Ipoliecca Hanboee SpKo mpoce-
JKUBAIOTCS TIPY aHA/MNM3e PYCCKUX BOMIIEOHBIX CKA30K, Iie 06pa3 «cobakm»
COXpaHseT KOMIIEKCHBI (PYHKIVMOHAIBHBIN PsAJ] OT 00BbEKTa OXOTHI IO T10-
MOIIIHMKA OXOTHMKA, 3aTe€M IacTyXa M CTpaka COKPOBUIL BIUIOTH [0 POJIN
CITaCUTEILHOV )KePTBBI M 3l THYKA OT BPaXKIeOHBIX CVJI 3aTPOOHOTO MUpa.
Taxkum o6pasom, B cydae MCCIeOBaHUs CUMBONIM3Ma Xpama «BocemHaza-
T BenmbMoxx» pycckas BommeOHas cka3ka MOXKeT OBITb OfHUM W3 KITI0Yeil K
ITOHVMAHUIO SBOJIIOLIMY €TO CUMBOJIOB.

C pasBuTMEM COBPEMEHHBIX Hay4YHBIX METOJOB, pa3pabOTaHHBIX KY/IBTYp-
HOJ1 @HTPOIOJIOTYEV ¥ CPaBHUTETbHBIX MUQOJIOTHEN], MbI pacIiosiaraeM HOBBIMI
VHCTPYMEHTaMH, TTO3BOJLAIOMIMMY BepUUIMPOBATh TUIIOTE3bI ¥ TEOPUH, BbI-
IBUTaeMble JAHHBIMY AyicumIimHamy. Ha HaguampHOM aTarne mccinenoBaHms Obl-
JIV IIPOaHa/IN3VPOBAHbl YeThIPE BapMaHTa JIET€HbI IPOMCXOXK/IEHNA TallBaHb-
ckoro xpama «BocemHamaTyt BenbMoxk», a Tak)Ke OCHOBHBIE 57IEMEHTBI KY/IbTa.

[To pesynbraraM NOACYETOB YacCTOTHI YHOTpeO/IeHNs YIIOMMHAaeMbIX B
JIeTeHZaX 9/IeMeHTOB ObIIM BBIfIe/IeH psifi Hanbosee YCTOMYMBBIX CMBOJIOB
Ky/IbTa C IOC/IEAYIOIIVM UCCIEeNOBAaHMEM MECTHOCTY, B KOTOPOIl PacIloyo-
JKEH XpaM, C LIe/IbI0 IIOMCKA IPUCYTCTBUA B HEll COOTBETCTBYIOIINX IIPUPO/I-
HBIX ¥ KY/IbTYPHBIX 00'beKTOB.

3aTeM ObUIa MpoM3BeeHa paboTa 110 IIOVCKY IapaIe/IbHOI CYMBOIUKY B
MmQonornax 1 GonbKIope HapOJOB eBPA3NUIICKO-TNXOOKEAHCKOTO perroHa. B
YaCTHOCTH, TaKlie IapajUieny ObUI OOHAPY>KEeHBI B PYCCKMX BOJIIIEOHBIX CKa3-
KaxX, B MUQOIOTMAX JPeBHIX KebTOB 1 >KuTeneir TpoOpuaHCKuX OCTPOBOB.
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[TocnepmHee BpeMs pacTéT MHTEPEC K IOVCKY JIOTYIKY B 00pa3e XI3HU JI0-
Ka/IbHBIX KY/IBTYp. 3HaHYE 110 CPaBHUTEIbHOM (HOTBKIOPUCTIKE ¥ MUPOIIO-
TV TIOMOXKET IIPO/IUTH CBET Ha IIOHMMaHIe MIpa B BUJie CUMBOIMYECKUX CH-
cTeM (KaK CyIIeCTBYIOLIVX HbIHE, TaK I CYIIeCTBOBABIINX B IpouuIoM). [lan-
Hast paboTa MMeeT Iiebl0 Ha KOHKPETHOM IIpUMepe [aTh OTBET Ha BOIPOC,
[eVICTBUTEILHO /I OTIpefie/IEHHbIE YCTOYMBbIE CYIMBOJIBI, IIPYCY TCTBYIOIYIE
B (onpkope, MUGPOIOTUAX ¥ HAPOLHBIX KY/IbTaX, HECYT OOBEKTUBHYIO MH-
dbopManIo 0 CTafuAX pa3BUTHA U 06pase XKU3HY CBOVX HOCUTEIEIL.

CpaBHuTenbHble MU OIOrys U GONbKIOPUCTIKA COBMECTHO C JAHHBIMU
apXeoJIorMy MOTYT JaThb HOBbIE 3HAH O ITepHOfie, IPEe/IIeCTBOBABIIIEM 3110-
Xe MMChMEHHBIX JJOKyMeHTOB. COIOCTaB/IeHNe B HACTOSIIEM MCCTIe[OBAHUN
JaHHBIX TPEX BbINIENEPEUVCIeHHBIX JUCHUIUINH I03BOMIAET OTYACTH YHO-
B/ICTBOPUTD PACTYIUI MHTEpeC K HOMCTOPUYECKOMY IIPOLUIOMY, @ TaKXe
IIPOIUTD CBET Ha CKPBITHIE B TOACO3HAHNUY KY/IBTYPHbIE MAaTPUIIBI, pasfierisie-
Mble B HAaCTOsIljee BpeMsI CAaMBbIMU pasHOOOpasHBIMM KY/IbTYpaMU 1 YHacIIe-
JIOBaHHBIE MMM OT JaBHO 3a0BITBIX MICTOPUEIT IIPEKOB.

B xope nccnenoBanus 6610 0OHAPY>KEHO, YTO HECKOTBKO CTAOMIBHBIX
CMMBOJIOB ¥ MOTVBOB, MIMEIOIINX ITapajUleyt B MUGOJIOTYAX pas3INIHbIX Ha-
POZIOB €BPa3NIICKO-TUXOOKEAHCKOTO PErVIOHA, ABJIAIOTCS /IeMEeHTaMM HeKO-
I7a eIVIHOM KY/IbTYPHOM MaTpPUIIbI.

CumBonuka KynbTa «BocemHapiaTu Benbmox»

[TepBoHaYa/IbHBIM MMITY/IBCOM JUIA VICCIeOBaHMA Xpama «BocemHapmaTn
Benbmoxx» (- /\F-/\EA) Ha ceBepe TaitBaHst ObII epeveHb €r0 HECKOMbKUX
YHUKaJIBHBIX ocobenHocTelt [20, c. 297-337]. IIpexxpue Bcero, 3To ObIT Xpam
HIOK/IOHEeHUs1 cobake. B HacTosiiiee BpeMsi KYIbT COOAKM SIB/IAETCS PETKUM
KY/IbTYpHBIM peHOMEHOM He TO/bKO Ha TariBaHe, HO 1 BO BCéM Mupe. Bropoit
OT/INYNTENBHON YepTOil ObUIO HOYHOE BpeMsl IOK/IOHeHus. TpeThbsi ocobeH-
HOCTD 3aK/TI0Ya/Iach B TOM, YTO HauOOJbIIell IONY/LIPHOCTBIO XpaM IIO/Ib30-
BAJICS Y JIOfEN ¢ TaKVMU CIelMPUUecKUMN 3aHATUAMM, KaK IPOCTUTYIVIS,
paKeT, KOHTpabaHza 1 a3apTHbIe Urpsl. EIé onHa HeoObIYHAs YepTa — IPaKTH-
Ka BOCKYPMBAHNs B Ka4eCTBE >KEPTBOIPHMHOIIEHNS CUTApPeT C MIOKMPYIOIM
Ha3BaHueM «Jlonrast >XU3Hb» BMECTO TPAAUIMOHHBIX KUTAMCKUX MANOYeK C
6maroBoHysiMu. He MeHee MHTpUTYIOIVIMY OBUIN U YCTpAIAIOIIye CyeBepysi O
MCTUTE/IBHOM XapaKTepe 00)KecTBa-co06akm, KOTOpoe IKOOBI CHOCOOHO HACHI-
JIaTb CMEPTOHOCHBIE O0JIE3HY TeM, KTO IeMOHCTPMPOBAJI HeyBaXkeHMe K XpaMy
w ero arpubyram. IlocenHee 51 MCIIBITAI IMYHO MIOCTIE IIEPBOTO MOCEIIeHNs
Xpama (KaXeTcsl, IJie-TO B CTeHaX XpaMa s OCTaBWI 3a HEHaJOOHOCTHIO Of{VH
U3 OCBSIILEHHBIX MeanboHOB). V, HakoHell, M OIOrMs TPOUCXOKIEHS BCe-
ro Ky/IbTa OT/IMYA/Iach 3aMETHBIM Pa3HOOOpasueM U IPOTUBOPEYNBOCThIO. B
MOEM pacIiopsDKEHNM VIMEIOCh YeThIpe BapiaHTa JIETeH bl O IPOMCXOXK/IEHUN
xpama. [IpuBoxxy Hanbosee nofpoOHYI0 Bepcuio B riepeBope JkeHceHa:
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Hexkorpa B anoxy LInHCcKOI [UHACTUM B TOfKe IUIBUIN 17 YenoBek 1 coba-
Ka. B pe3ynbTaTe BHe3aIHOro ITOpPMa JIOAKA IIOTepIIe/a KpyIleHue U Bce
17 yenoBek noru6mu. VIx Tema Opliv BhIHECEHBI Ha Oeper, HO cobake yaa-
JIOCh BBDKUTB. 3aTeM cobaka BCE e yMepya OT ropsl MIN XKe COBEepIINIa
CaMOOOMIICTBO 110 TOVI XXe mpuunHe. JKutenu npnbpe>xHoi fepeBHYU 0X0-
POHVIN Tejla YTOIUIEHHMKOB ¥ co6aky B o61ieit mornie [15, c. 5].

1. IndpopmaTuBHBIE CHMBOJIBI B BEPCUAX T€T€HIbI

ITpe>xze Bcero MHOJI OBIJIO ClieTaHO MPEATIOIOKEHNE, YTO JO/DKHA CYIIle-
CTBOBATb CBSI3b M1y YHUKAJIbHBIMU 0COOEHHOCTAMMY XpaMa 1 JIeTeH/JaMy O
€ro IpoMCXoXaAeHNN. YTOOBI OOHAPYXUTD TAKYIO CBS3b, 5 PEIINI 0OpaTUTh-
Cs1 K OCHOBHBIM CMMBOJIaM Ky/IbTa. B KauecTBe IepBOro I1ara K Orpefie/ieHIIo
Hanbojiee XapaKTePHBIX CYMBOJIOB HEOOXOAUMO OBUIO IPOaHaIM3UPOBAThH
TeKCThI nereHy. [Ipu aHanm3e s MCXOAMT 13 IPEIIIONOXKEHNS, YTO Hanboee
IIOBTOpsieMble CUMBOJIbI, KOTOPble 0OHApPY)XaT MPUCYTCTBME BO BCEX YEThI-
PEX BepCHsX JIETeH b, MOTYT OBITh Hayboee yCTONYMBBIMY K KY/IBTYPHBIM
V3MEHEHVISAM.

CHavasa st TOZYepKHY/I B TEKCTaX BCe CYMBOJIBI, KOTOpbIE Ka3ajIiCh MH-
dbopmaTuBHBIMY 11 aHamu3a. CAeAYIOMMM IaroM ObUT HOACYET Hambosee
IIOBTOPsIEMbIX CMBOJIOB. 3aTeM 3TV CUMBOJIBI ObUTM KIacCUPUIMPOBAHBI B
COOTBETCTBUU CO CTENEHBIO X MOBTOPSEMOCTY B BapMAHTaX JleTeHbl. Bo
BpeMs Kaaccudukanyy s 06HapyXWI, 4TO HEKOTOPbIe M3 CUMBOJIOB IIpef-
CTaBJAT cO60I Bapuanyy i Mogudukanuu 6a3oBbIX CUMBOJIOB.

B pesynbraTe ObIIM IONMTy4YeHBI 4 KaTeTOpUy CUMBOJIOB U MX Bapuariyil.
ITepByto KaTeropuoo cOCTaBUIN 6 CUMBOJIOB, IIPEICTABJIEHHBIX BO BCEX YeThI-
péx BepcuAx mereHpsl: (1) «mepecedeHne BOGHOTO IPOCTPAHCTBA»; (2) «I0A-
Ka MM Kopabmb»; (3) «cobakar; (4) «kopabnekpyiueHe»; (5) «BbDKMBaHUe
cob6akm»; (6) «yTOIUTEHHUKI».

Bropas kareropus Bkmounia 1 cMMBOJ 11 2 Bapualini, IpefCcTaBIeHHbIe
B TPEX BapUaHTaX JIereH bl: (7) «4MCIIo Iofieit B TofKe: 17»; «caMOIOoXXepTBO-
BaHUe coOaky» [Bapmanus 5-To CUMBOJA); «<KOpabieKpyLieHe MMMUTPaH-
TOB» [Bapmauus 4-ro].

TpeTbst KaTeropusi pefcTaB/ieHa 2 CUMBO/IAMY U 4 BapuaLVisIMK, TIPUCYT-
CTBYIOLLVIMI B JIBYX BEPCIsIX JIETeH/bL: (8) «orpebenne»; «rorpebeHne cobakm»
[Bapmanyis 5-ro cuMBoOal; «rmorpebeHne co6aku BMeCTe C TOAbMI» [Bapuarys
5-ro]; (9) «mormma»; «Bpems npouciiectsus (LlvHckas guHacTms)» [Bapuanys
4-10]; «KMTalICKOE IPOVICXOXK/IEHIIE JIIofiel B JIOfiKe» [Bapuanys 4-ro).

U mocnepmHAA KaTeropys BKIIOYMIA 3 YHMKaJIbHble MH(OPMATUBHBIE
BapMal[Mi, KOTOPble BCTPEYAIOTCS TOMBKO B OJHON U3 BEPCUIL JIETEHIBI U
KOHKPeTU3UPYIOT IIYHKTBI OTIPABJICHUs Y Ha3HauYeHMsI MTOTepIIeBIlell Kpy-
LIEHME JIONKY, a TAKXKE COLIMA/IbHbIN CTaTyC €€ KoMaHAbl: «u3 Oywxoy B [1y-
To-1IaHb» [Bapuanus 4-ro]; «<u3 Tanmans (Kurait) Ha TaiiBanb» [Bapuanus
4-ro]; «boraTple KUTANIBI» [Bapuanus 4-ro].
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2. Craguu pa3BUTHA TE€TeHAbI

Tep Xaap mpepmosnaraert, 4To «/Is IOHVMAaHNUA M3HAYa/IbHOI (asbl BO3-
HVYKHOBEHVA KY/IbTa He0OXOVIMO ITONIBITAThCS PA3IMINTh €TI0 ICTOPIYECKye
KOpHM 1 Haubojiee paHHME U3 HOLIeAIINX MUPOB OT 60/Iee MO3JHUX MOIM-
bukanui» [24, c. 352]. IlpencraBiseTcs, YTO CTENEeHb IPUCYTCTBUA CYMBO-
JIOB B BApMAHTAX JIETEH/bI OTPAXKAET UCTOPUYECKIE CTAUN €€ Pa3BUTHUA.

ITepBas xaTeropus, cocrosuas u3 6 CUMBOJIOB, IIPEICTAB/IAET, O-BUIM-
MOMY, Hanbojiee paHHIOI CTafjuI0. Bropas rpymnia MoxeT ObITb pe3y/IbTaToOM
nepBoit (¢asbl KyJIbTYPHBIX M3MeHeHUI. TpeTuil CiMcok — BO3MOXKHBIN pe-
3y/nbTaT ouepeHoi ¢pasbl TpaHchopManmit B Kyabrype. O6uine a1eMeHTOB B
TpeTbeN KaTeropuy 110 CPaBHEHMIO CO BTOPOI M YETBEPTON MOXKET O3HaYaTh
JONITOBPEMEHHOCTDb aKTYBHOTO B/IMSHMA JaHHOM (as3pl Ha peobpa3oBaHus
B MECTHOV KynbType. VI mocmeumii CrmcoK, KOTOPBI COJEPKNT JINIID Ba-
pMALIMU IIPOYUX CUMBOJIOB, ITO-BUJIMOMY, COCTONUT 13 HanbosIee NO3JHIX 1
MeHee BIVATe/IbHBIX MIUQOTOIMIeCKIX MOAMPIKALINIA.

[Ipumeuarenen Takxe TOT aKT, YTO KIaccuUKaLusa JEeMOHCTPUPYeET
Han6oee BBICOKYI0 BapMaHTHOCTb TOBKO 2 CTAOVJIBHBIX CHMBOJIOB: KO-
pabekpyLeHns» U «BbDKMBaHMA cobaky». Ho 4To 9T0 MOXeT 03Ha4YaTh?

3. ITonesblie pa6oThI

51 mocemjan Xxpam ABaXKAbL: 06a pa3a co CBOMMM OFHOKYpPCHMKaMu, Mait
1130 u Aaponom [I)xeHcenom, B 2008 r. [ToneBbie nccmenoBanms ObUTM Hava-
THI U3 NPEATIONIOKEHMsI, YTO Hanbomee CTaOMIbHbBIE CUMBOJIBL KY/IbTa HOJI-
JKHBI OBITh TpPeCTaBIeHbl KaK B MUGOIOTUN TPOUCXOXK/EHMSI XpaMa, TaK
Y B CaMOM XpaMe B Ka4eCTBe KY/IbTOBBIX 00bekToB. OTHOBpEMEHHO TaKye
CHMBOJIBI MOIJIV OKa3aThCsl 1 Hanboriee IpeBHUMIA.

[Ipyroe npennonoxeHye 3aK/I04anoch B TOM, YTO PasBUTIE KY/IbTa U IO
M1QOIOrny JOMKHO OBITH CBA3aHO C OKPYXKAIOILeil Cpefoit. ITO MPeIoNo-
»KeHMe ObUI0 0CHOBaHO Ha KoHIenuu Crioapaa [22] 06 okpy>kaoleii cpee
KaK ompepensomeM GpakTope pasBUTHsI KYIbTYPbL.

Ceuodemenvcmeo mpaouyuy MOpcKoti KOHMPAbaAHObL

Bo BpeMst o/1eBbIX HAOIOEHNIT TIPEXK/Ie BCETO 51 0OpaTIyI BHUMaHIe Ha
criennUKy pacHonoKeHNsT XpaMa B NMPUOPEKHOI PbIOALIKOI 30HE MEXIY
nByms nopramu — Lswnyn (F5[E) u Tammyit (5387K). Xpam «Bocemuapua-
T BelbMOXk» HaXoAUTCA B caMoli ceBepHolt yacTu TaitBana mexnay lllnmasn
(F2F9) u Laonn (BEH), 6mmke x [umon. Emé onHa uHTEpecHas jetanb: B
aTOM paitoHe BOMM3K [3uHuIanb ($E[11]) pacnono)keHo BHYLIINTETbHBIX pas-
MepOB 3[JaHNe TAMOXKHI — (aKT, TOATBEPXKAAIOLINIL CYI[eCTBOBAHME B Pailo-
He JJaBHUX TPAJUIUI KOHTPaOaHIbI.
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O6pasvi cobaku u mozunvt

Korpga MBI TONMBKO IpUOMIKAINICh K XpaMy, MECTHbIe CTApYIIKM IIpef-
JIOKVIU KYIIUTb HA0OP pUTYa/IbHBIX IIPEAMETOB U IIPOBOAVIIN K JBYM O0/Ib-
WM OPOH3OBBIM CTATysIM COOAKM, PacHONOKEHHBIM 110 06eMM CTOpOHAM
MOTIWJIBL, B KOTOPOI B COOTBETCTBUN C JIETEH0/1 BMECTE IIOXOPOHEHBI 17 4e-
JIOBeK U cobaxa. 3aTeM >KeHIIVHBI HACTOS/IM Ha TOM, YTOOBI MbI IIPUKOCHY-
JICh K OITHOM U3 CTATy! U IPUBA3aJIN BO3JI€ HEE TONBKO YTO KYIIJIEHHBIE PU-
Tya/IbHblE IPEJMETBHI.

[Tepen Mornion umenach iIMHHAA IPAMOYTO/IbHAsA KYPUIbHNULIA C HAJ-
nuceio «BocemHaguars Benbmork». [lepen Helt pacmonarancs 0coOslit mof-
HOC, CKOHCTPYMPOBAHHBII TaKUM 00pa3oM, YTOOBI NOKIOHAIOIMECS MOT/IN
IIOMeIaTh Ty 3aXOKEHHBIe curapeTsl. Ha mogHOCe MBI 0OHApY>X1/u cura-
peThl MIMEHHO MapKM «Jlo/ras >KU3Hb» U, CJIeAYA TPAAULIN, [IOMECTU/IN TYAA
COOCTBEHHBIE IpeBapUTENIbHO PACKypeHHbIe CUTAapeThl, KOTOpbIe KYIIVIN
reper Moe3gKoI.

[lea ypoens noknoneHus cumeony mozunvl

K Hamemy yauBnenuio, Iocie HayaJabHOTO MHTEPBBIO NOYb COflEpKaTeNA
XpaMa OTBe/la HaC B HYDKHUI 3a/ Xpama, COOOILIUB, YTO MOJIMHHAS MOTH-
JIa PaCIOIOKEeHAa HEINOCPENCTBEHHO II0f, BEpXHEl, KOTOpas Ha CaMOM Jejie
SIBJISIETCSI BCETO JIUIID MO3JHENIINM 1300pakeHreM HiKHeil. CormacHo eé
pacckasy, peajbHas MOTMIA JO/DKHA ObUIA MCYE3HYTh IOJ (yHaMEHTOM
IIIOCCEMTHOTO MOCTA, YaCTI CTPOMBIIETOCs BOMM3Y OT He€é KOMIUIEKCA aTOM-
HOJ 37IEKTPOCTaHLIMN.

[locne ponrux IneperoBOpoB C YMHOBHUKAMM, OTBETCTBEHHBIMM 3a
CTPOUTENIBCTBO, OBIJIO PelIeHO IepeMecTUTh BeChb XpaM Ha IOBEPXHOCThb
MOCTOBOJ ZaMObI 11 IIOCTPOUTH CIEIMaNbHBII MOA3EMHBIIT 3aJI, YTOOBI I10-
3BOJIUTDH BEPYIOIMM IIOK/JIOHATHCA OPUTMHAIBHONM Morune. B cBAsu ¢ atnm,
B HacToslllee BpeMs B XpaMe MMeeTCs [iBa IOXOXVX KY/IbTOBBIX 00beKTa —
peasibHasi MOTMJIA B MIOJ3€MHOM 3ajie U €€ CUMBONMMYECKOe N300pakeHue B
Ha3eMHOI1 YaCTH.

Takas xpaMoBas KOHCTPYKLMA HAaBOOUT Ha MbIC/Ib, YTO «OPUTVHA/IbHASI»
MOTMJIa TaK)Ke MOXET OBITb BCETO JIMIIb CMMBOIMYECKUM U300pasKeHeM, KO-
TOpO€ 3aMEHW/IO HEYTO MIHOE O], BO3/IEVICTBIEM KAKMX-TO VIHBIX MOTYL|ECTBEH-
HBIX COOBITIIA, MMEBLIVX MECTO B 1a/IEKOM IIPOLIIOM U IOSTOMY 3a0BIThIX.

B nmopzemHo1 yacTy XpamMa A 3aMeTUII IEPEBAHHYIO MOJIENIb CTAPUHHOM
KUTAVICKOJ JKOHKM, KOTOPast TAK)Ke ABJIATACh 00bEKTOM KY/IbTa, IIOCKOIbKY
Ha e€ mayny0e 1 Ma4Tax ObIIV pa3MelljeHbl MHOTOYMC/IEHHbIE BUSUTHBIE Kap-
TOYKY U 30KUTAJIKN C afipecaMyl HOYHBIX KJIYOOB 1 KapaoKe-6apoB — 3BeCT-
HBIX MECT IPOCTUTYLMN. DTOT (PaKT MOATBEPXK/al MHPOPMALIMIO O TOM, YTO
NI 3TOY Mpodeccum — OHU U3 aKTUBHBIX TIOKJIOHHUKOB XpaMa.
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4. VIcropn4eckue 1ereH/bl

V13 uHTEpBbIO JoUepU cofeprKaTe/nd XpaMa CTajIo ACHO, 4YTO IIOMUMO MU-
dbonornyecknx nereHy], Kacarlyxcs MPOUCXOXK/IEHNS XpaMa, CYIIeCTBYIOT
TaK)XKe YCTHBIE MCTOPUYECKIe IPefaHNsl, KOTOPble COOOIAIOT, YTO XpaM ObLI
OCHOBaH MeCTHBIMMU pbibakamu, wieHamn ceMbu JIssH (%), koTopble 6bUIH
Cpeny epBbIX MMMUTPAHTOB Ha TaliBaHb, KUTaiilleB TPYIIIIbI XaKKa, ¥ IMe/N
COOCTBEHHYIO IePEBHIO Ha IToOepexbe.

Bpems npu6siTus cempu JIsiH Ha TaiiBanb HensBecTHO. Ho cormacHo uH-
TepBBIO, B3ATOMY Y CAMOTO COfiepyKaTe/is XpaMa, rocrnopnHa Jlgna [27, c. 18],
IPeJCTaB/IAETCA, YTO CeMbA MMe/Ia XpaM I IOK/IOHEHNUA CBOMM IIpefKaM
ellé 10 TOro, KaK JI0fKa M YTOIUIEHHMKM ObUIV BbIHECEHBI Ha Oeper. Bcé Ha-
CeJIeHNe JIEPEeBHU TaK e, KaK U ceMbs JIAH, COCTOANO U3 XaKKa-KUTAIEB, U
BCe JKUTENMN MMeyu 00bIyait coob1a MOMUTHCS MIpeKaM Iepel BBIXOOM B
mope. Ho b opHa rpynma cemby JIsH IpuHMMaa y4acTyie B IorpedeHnn
17 yTOIUIEHHMKOB U COOAKy M Ha4yaja BKIIOYATh 3Ty MOTMIY B TPAJMIIMOH-
HBIJ y XaKKa PUTYaJl eKeTOJHOI LiepeMOHNY IOMUHOBEH S YCOMIINX.

I[Tocrne aToro ObII0 3aMeYEHO, YTO B TO BpeMsl, KOTZIa OOJIbIIHCTBO APY-
TMX pbIOAYbUX JIOKOK IPUXOAWIO 6e3 yI0Ba, JTOAKYU 3TOJ TPYIIIBI HUKOIZA
He BO3Bpalllajlach MycThIMU. [laHHOE Hab/IoeHe TIOPOAVIIO BEPY B TO, YTO
VIMEHHO MOTWJIA IIPMHOCWIA VM Y/IOB. Tak 3Ta rpyImmna peib6akoB IepBoii 1Io-
BepuIa B 3alIUTHYIO pOIb MOTMIbL [locTeneHHO Bee XKuTem JepeBHI CTan
HOK/IOHSATDBCS TOTPEOEHHBIM € TeM, YTOObI HOMYYUTD YAAYY U 3aLIUTY Ha MO-
pe. ITosxe, xorpa moau cTany 3a)KMTOYHEE, HA MECTE MOTUIBI OHM ITOCTPOM-
7Y HeOOJIBILION XPpaM.

5. HaTI/IPOBaHI/Ie BpE€MEHVN BO3HUKHOBEHNA JICTEH]T

Kax y»e roBopunoch paHee, A1 pasTpaHUYeHNA CTafuil PasBUTHA pe-
JINTMO3HOTO KY/IbTa HeO0OXOMMa JaTMPOBKA JIETEH[, 1 9TAIIOB IIPOVICXOXKie-
HIIS ero CMBOMUKY. KOHe4HO, TOUHBIE JaThl YCTAHOBUTH HEBO3MOXKHO, HO B
HalleM CTydae IPeACTaB/IAeTCs BO3MOXXHBIM BBICTPONUTD ITOITAIIHBI PAJ, OT
HOBEJIIINX IO CTapeillINX CMBOJIOB, Pa3MeCTUB UX OTHOCUTEIbHO XPOHO-
JIOTUV OCHOBHBIX IIEPMOJOB TalIBAHbCKOM ¥ KUTAICKOM UCTOPUMN.

EnvHCTBeHHass OpMEeHTHPOBOYHAS JJaTa, MMEIONAsICs B HallleM pacIopsi-
YKeHIN, — 9T0 nepuop, LIHCKoII iuHaCcTIY, KOTZIa B COOTBETCTBUM C OJJHOM U3
BePCUII JIETeH B! JIOAKA, Y TOIUIEHHVKY ¥ coOaKa ObIIM BBIOPOIIEHBI MOPEM Ha
TaliBaHbCKOe nobepexne. Kak ynmomuuaer rocriogus JIsau [27, c. 19]: «bpatb
cobaxy Ha 60PT JIOAKM Ha €ro BeKy HMKOIZA He OBbIIO IPVUBBIYHBIM JIETIOM».
Takum 06pa3oM, OH IpeIonIaraeT, YTo COOBITIE UMEI0 MECTO B TIEPUOL M-
MUTpaIuy, KOIJia Lie/ible IepeBHM Mepece/sNCh ¢ MaTepyKa Ha TailBaHb.

Kak m3BecTHO M3 mcropum [13], B mepuop paHHel! KUTaiICKON MMMU-
rpauuu Bce ogHodamMubipl Ha TaiiBaHe 00beUMHSIINCD Jyist COOpa [ieHeT Ha
CTPOUTENBCTBO OOIIVIX XpaMOB IIpefKoB. Ecy uMeTh B BUAY ZaHHBIN (aKT,
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TO MO>KHO ITPEATIONIOKUTD, YTO YWIEHBI ceMbl JIH He 00s13aTenbHO ObUIN POJ-
cTBeHHUMKaMU. VI Torma nmpoucxoxpenue gepeBHM OTHOCUTCSA, BO3SMOXHO, K
Hepuoay paHHeil MMMUTpanuu, Mexay 1662 n 1683 rr., korna Ha TajiBaHe
npaBwIn COEXKaBIINIT OT IUHIEB YKIH YUsHryH, nocnefHNI U3 yIeleBIInNX
BOEHAYa/IbHMKOB AMHACTUM MUH, 1 ero ChIH. A MOXeT ObITb, U K O0J1ee paH-
HeMy Iepuony, nocne 1641 r., korga 060CHOBaBIINMeCs Ha I0T€ OCTPOBA rOJI-
JAHALBI TOAAEPKMBAIY MMMUTPALIMIO M IIOCEJIEHMA KUTANIEB B CEBEPHON
49acTH, B paiioHe nopra JJaHmyii.

Kaxk coo6maet Yyanr [13, c. 226]: «[Tlogo6HO dpaMunIbHBIM accolmann-
AM 3arPaHMYHBIX KUTAVICKUX COOOIECTB, MMMUTPAHTBl OObEUHSAICH B
cBoeoOpasHble HAC/IeCTBEHHbIE OPraHM3aly KOJIOHNMCTOB C Te€M, YTOOBI
alaliTMpOBaThCA K creny@yuKe MECTHON OKpPY>Kalolleil cpefbl». ITO O3Ha-
YaeT, YTO y)Ke B CaMblil paHHMI IEPUOJ, CBOEIO PasBUTHUA KY/IbT XUTENEN
mepeBHU ceMby JIAH MOT OBITb CTTOXXHOI KOMOVHAIVIel pasJINyHbIX IOBe-
puit, IPMBHECEHHBIX MHAVBYYalTbHBIMIA XaKKa MMMUTPAHTaMI U aJlallTH-
POBaHHBIMM K MECTHBIM KYJIbTaM CE€BEPO-TalIBaHbCKOM 3THUYECCKOU I'PYII-
nbl KeTtaranas.

N3 uctopun TaitBaHA M3BeCTHO, 4YTO MeXAy 1683 u 1760 rT. nuHCKOe
IPaBUTEIbCTBO OTPAHNYMBAJIO UMMUTpalLyio Ha TaliBaHb. TeM He MeHee He-
JlerayibHast MMMUTpaLys 3 Hebe3onacHoit npoByHINY PyI3saHb IPOOIKa-
nack. VIMMurpantamu 6pU1M B OCHOBHOM MY>KUYVHBI, KOTOPBIe He COOMpPach
BO3BpallaTbcA JOMOI. Yale Bcero oHyM >KEHWINCh Ha MECTHBIX JIEBYIIKAX,
YTO 3aKPEIJIEHO B TallBAHBCKOM TPAJMIIVIOHHOM BbIPXKEHUM «MIMEEM MaTe-
PUKOBBIX IeflylLIeK, He IMeeM MaTepUKOBBIX 0abymiek». Takue orpaHndeHns
nocrne 1760-x rr. 6pum1 ocabinensl, u B 1811 1. Ha TaiiBaHe IpoXXuUBao yxe
6oree [BYX MWUIVOHOB KUTAMICKUX IMMUTPAHTOB.

TaxuM 06pa3oM, BeposiTHee BCETo, YTO Bapualys CUMBOIa (4) «kopab-
JIeKpylLIeHMe» B OFHOM U3 BEPCUI JIETEH/IbI, Ifle YIIOMUHAITCA «17 6oraThIx
mopiett u3 OywKoy, coBepIIAIoNX BOJHOe myTemecTsre B [TyTomans (Baxk-
HBI/l IYHKT OYAAMCTCKOTO MaJIOMHMYECTBA)», BOCXONUT K IEPUOAY Macco-
BbIX MUTpaluii ¢ MaTepuka. Kak MHe npencrasifgeTcs, MOCNENHAA BEPCUA
JIETeH/Ibl O TIPOMCXOXKIEHNN XpaMa Oblla CO3[jaHa B MePUOJ Mexnpy 1760 n
1811 rr. ¢ TeM, 4YTOOBI aaNTMPOBAaTh MECTHBIN (y>Ke BecbMa CMELIaHHBI)
KYZIbT K HOBBIM IOIUTUYECKMM ¥ MJEOOTMYECKMM peannaM oQuInaib-
HOII perruy LIMHCKOM JHACTUY, M B STOM BUAUTCA IPUYMHA YIIOMUHAHNA
IYHKTa OYAIMCTCKOTO ITAJIOMHIYECTBA B Ka4yeCTBE MeCTa Ha3HAuYeHM s II0Tep-
IeBLIEN KPYyIIEeHMe JTONKA.

6. Pe3ynbTaThl IO/IEBBIX UCCIEJOBAHUI

IToneBble pabOTHI MOATBEPANIN OONBUIYIO YaCTh M3HAYATbHOI MHOP-
Manyy. Xpam JIefiCTBUTETbHO ObII MECTOM IIOKIOHEHUA cobake, HO KYJIbT
co6aKM 0Ka3asICs IMIIb YaCThI0 O4€Hb CTI0KHOTO KOMIIIEKCa, KOTOPBII ITpefi-
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CTaBJIAETCA IK/IEKTUIECKON KOHCTPYKIMEN, COCTOAIIEN 13 HECKOIbKUX pa3-
JVYHBIX KYIbTOB. HOYHOE BpeMs NOK/IOHEHNS — TOXKE INIUD YaCTh Ky/IbTa I
He SIBJISIETCSI 00513aTeNbHO MPAKTUKON.

BusuTHbBIE KapTOYKV HOYHBIX K/IIyOOB HOATBEPAVIIN CIYXM O TOM, 4YTO
Cpemy IOYMTaTeNIEeN Ky/IbTa MMEIVCh IPOCTUTYTKM M CyTeHEPBI. MecTonono-
KEeHJIe XpaMa B pbIOaIIKOJi iepeBHe Vi Ha4dyie OTPOMHOTO 3[aHMA TAMOXHMI
NOOIM30CTY JOKa3asy, YTO Cpefyl IPUXOXKaH MOI/IM OBITh KaK phIOaKi, TakK
Y KOHTPaOaHAMCTHI.

TpaguunoHHble KUTANICKME apoOMaTUYecKye MajouKy BOCKYPUBAIOTCA
371eCh TaK K€, KaK I B IpYTUX TallBAaHbCKMX XpaMax, OHJ HE 3aMEHEHbI CUTa-
peTami; BOCKypMBaHUe CUTapeT ABJIAETCS JINMIIb 0COOBIM TOIIOTHUTEIbHBIM
PUTYyaIOM B OOBIYHOIT IIPAKTVIKE >KePTBOIPYHOIICHMIA.

IToce moneBBIX pabOT ¥ BTOPMYHOTO aHA/IN3a CUMBOJIOB, IPEACTAB/ICH-
HBIX KaK B MV(OJIOTMY IIPOVCXOX/IEHNA KYIIbTa, TaK I B CAMOM XpaMe, KYJ/IbT
BOCEMHA/IL]ATY BEIbMOXK BUIWUTCSA KOMOMHAIIVE!l MHOXKECTBA Pas3/IMYHBIX
KY/IbTOB, HaC/IOMBIINXCS APYT Ha Apyra. Bce oHm TpancopmupoBammcy B
IepernieTeHyie MECTHBIX CyeBepuil, OFHAKO HEKOTOPbIE U3 CUMBOJIOB COXPa-
HIJIVICh HEM3MEHHBIMM U TI03KE CTaNIM CTPOUTENbHBIM MaTE€PUalOM B KOH-
CTPYKLIMM COBPEMEHHOTO KY/IbTa BOCEMHA/ILIATI BEIbMOX.

7. CtabmnbHbIe CMMBOBI KYTbTa

JlanpHeiNi aHaMN3 BBIABMWI PsJ, U3 LIECTM OCHOBHBIX CTaOVIIBHBIX
CHMBOJIOB. Cpe,t[l/l HUX — «r[OTYCTOpOHHI/If/'I MUp», «c06a1<a», «MOTUIa», «J10M1-
Ka», «KOpal/eKpylIeHNre» U «yTOIUICHHMKM». [IoHMMaHMe MCTOPUYECKOro
PasBUTKs TailBaHbCKOM VM KUTAVICKON HApOJHOI pelIUIuUM, a Takke obpa-
3bI ¥ CMMBOMIBI Muomornit Hapoyos EBpas3mifcko-TMXOOKeaHCKOTo apearna
IPONIVBAIOT CBET Ha IPUPOJY CTAOVIBHOCTY JAHHOTO PsAZia CUMBOJIOB. DTOT
npenMeT TpebyeT Oojiee MOTHOTO ¥ pacIIMPeHHOro IpefcTaBienns. [loaro-
MY B 9TOJ CTaTbe s OCTaHAB/IMBAIOCh JIMIIb HA MapajieNy Hanbonee OT/n-
YNUTEIBHOTO CMMBOJIA TallBAaHBCKOIO XpaMa C 00pasoM Co6aky B PyCCKOM
donpkiope.

IIpoucxosxcdenue kynoma cobaxu

B mporiecce pasMbliIeHUIT O TIPOUCXOXKIAEHNUN CTAOUIBHBIX CUMBOJIOB
Ky/IbTa BCIIOMHMICSL 00pa3 PyCCKOTO «IIOJIKaHa», a TAKXKe CIOXKeTbI HECKOTIb-
KIX PYCCKUX BOJIIEOHBIX CKa30K, Iie 06pa3 coOaKy ABJIA/ICS JOCTATOYHO 3Ha-
gyyMbIM. O6paleHne K pycckoMy (HOIbKIOPY SIBUIOCH CIEYIOLUIVIM 9TallOM B
M3Y4EHNM CHMMBOJIOB TaliBaHbCKOTO XpaMa «BoceMmHanuaTu Benbmox». [Ina
IIPOJO/DKEHVS HAYaTOTO MCC/IeNOBaHVsI HEOOXOMVIMBIM CTaJI0 PeTy/IsipHOe 1
BHJIMaTe/IbHOE YTeHMe PYCCKUX BOJIIEOHBIX CKa3ok. Kak oOHapyXmmocs,
B PYCCKMX CKa3Kax oOpa3 coOaky MOsIBIAETCA BeCbMa 4acTo. Takoe yTeHue



Hzopv Cumnuxos. Tatieanvckuii xpam «Bocemnaduamu eenvomoxnc» 51

BBIABIJIO LIEJIBIN PSIJl Ba>KHBIX JAHHBIX, KOTOPBIE ITOC/Ie IeTa/IbHOTO aHa/IN3a
copMUpOBaNUCh B IIEMOCTHYIO KapTUHY. BhIsACHMIOCH, 4TO 00pa3 cobakm
B PYCCKUX BOJILIEOHBIX CKa3KaxX IpeNCTaB/eH PSAOM Bapyaluil C pa3HO06-
pasueM QyHKumit: (1) «06beKT O0XOThI»; (2) «IOMOIIHVK ¥ 3aLUTHUK KaK
B peajibHOM, TaK U B IOTYCTOPOHHEM MMpe»; (3) «CracuTe/nbHast XepTBar;
(4) «mpenckasareslb CMepPTM IPOTUBHMKA ITIABHOTO Teposi»; (5) «Ipemok
IJIABHOTO Teposi»; (6) «IIOEAMHOK ChIHA COOAKY ¢ 000POTHEM-CBUHDBE».

1. O6pa3 cob6aky B pycCKUX BOMIIEOHBIX CKa3Kax
Cobaxka kax o6vexm oxomoi

B ckaske «Korueit BeccmepTasiit» [16, c. 485-494] 06pa3 cobaku mosB-
JISIeTCSI TPYDKBI U eT0 QYHKIMY BapbUPYIOTCA OT 06'beKTa 0XOTHI [16, c. 489]
[0 CMepTeNbHOI YyTpo3sl [16, c. 490, 492].

Cobaxa - 3aumumnux

B ckaske «IJapckas cobaka» ITTaBHBIN Tepoii ObII IpeBpaIéH B cobaKy
cOOCTBEHHOII >KeHO-BenbMoii [9, c. 351]. B xone pasBuTus croxera QyHK-
IIVIM IPEBPAIEHHOrO B COOAKy IIepCOHaXKa pa3BUBA/INCH OT OBYAPOYBIX, KaK
IIOMOIIHMKA MacTyxa [9, ¢. 352], M CTOpOXKeBbIX, KaK OXpaHHMKA KyTIe9eCKIX
6orarcts [9, c. 353], HO MMCTMYECKOTO OXPaHHVKA JYIIM HOBOPOXKIAEHHOTO
IJApCKOTO HaC/IefHNKA, KOrja cobaka 3aluTiIa MIajjeHIa OT BpaKAeOHbIX
CHJI TIOTYCTOpOHHero Mupa [9, c. 355].

BeInoNHAA QYHKIVIO CTOPOXKEBOTO IICA, T€pOIl CIlacaeT CBOUX XO3seB
OT OITaCHBIX JIyXOB-IIOXUTUTEJIE, ABJIAIOMINXCS B 00pa3e BOPOHOB, KOTOPBIE
B PYCCKOVI CMMBOJIMYECKONM TpafiMIiuy CBA3AHbI CO CMEPThIO. B Harpapy sa
CTy>K0Y I7TaBHBIN T'epoli, 0CTaBasiChb COOAKOI, IOMyYaeT OT Lapsi KHKeCKUIT
Ty CIOXKeT 3TOM PYCCKOI CKa3Ky HAIlOMMHAET IOXOXXYI0 VICTOPUIO KU-
TAVICKOM Tpaguiuy, rae purypupyer cobaka o nmenu Ilanpxy [25, c. 28—
29]. B aT011 KMTANICKOII TeTeH e cobaKa crlacaeT CTpaHy OT BParoB U B Harpa-

Iy IIO/Ty4aeT PyKy IPUHIIECCHI.

Cobaxa kax cnacumenvHas Hepmea

OueHb 4acTO B PYCCKMX BOJIIEOHBIX CKa3Kax 00pa3 coOaky BBICTYIAeT
B QYHKIMM CIIACUTETBHOM XepTBBL. Tak, Hampumep, B ABYX ckaskax «Bo-
me6OHOe 3epkajblie» u «UymecHas Kypuma» cobaky yOUTBI BMECTO HeTeli,
KOTOpbIe TO/DKHBI OBUIM OBITH YMepIIBJIEHbI IO NPUKa3y 37I0HaMepPeHHBIX
POICTBEHHMKOB [6].

A eé 6par yOomn gBOpOBYIO cO0aKy, BBIHY/I Cepplle, Hallemu1I Ha
OCTPBIl HOX M MOBE3 K oTny. OTHaéT emy cobaube ceppue: «Tak
U TaK, — TOBOPUT, — [0 TBOEMY POAMTETbCKOMY NPUKA3aHUIO Ka3-
HIJI cecTpuLy». — «A Hy eé! Cobake cob6aubsi 1 cMepThb!», — OTBevan
orer [2, c. 108].
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B ckaske «/IBa oxoTHMKa» cobaka yOUTa ITTaBHBIM IepoeM B KauecTBe
BbBIKYIIa 3a CBOIO JXU3HDb, KOTOprI?'I OH BBIHYJKJE€H 3aIlJIaTUTDb Bpa)KHe6HbIM
AyXaM, IpefCcTaBlIeHHbIM B 0Opase ABeHajlaTuIIaBbix 3meeB [3]. B «He-
3HalKo» cobaka morubaer C LieJbl0 OOHAPY>KEHMsI CKPBITOIl Marmdeckoii
CMEPTEIbHON OITACHOCTY, KOTOPOI IIOJIBEPIraeTCs ITITaBHbIN ITIEpCOHAXK.

OtBeyvaeT xepe6EHOK: «AX, VIBaH KyIe4ecKkuii CbIH, MOV TI06€3HbIi
xo3amH! Kak MHe He mmakate? Madexa xodeT usBectn Tebs. EcTpb y
Te0s1 cobaka; Kak OO Ielllb K IOMY, IIYCTU e€ Hanepén ce0s — yBU-
auib, 4yTo Oymet!» Kymedeckuit cblH HOCTyIIanCs; TOMbKO cobaxa
Jepes MOpor NMepecTyInia, TYT e€ 1 pa3opBasIo Ha Me/Kue 4acTu [5].

Cobaxa xax npedckazamenv

Cobaxa ¢ QpyHKIVeN IpefcKasaTenn — elé ofyH BaXHbI 06pas us To-
ro >Ke LMK/Ia: MpoTuBHYUKa VBana CykuHa CblHa, 3Mes (4y/0-I00), COIIpPO-
BOXOAIOT TpI/[ JKXMBOTHDIX, CHOCO6HI)IX HpeﬂCKaSI)IBaTb HpI/[6III/I>KaIOHIYIOCH
CMEpPTb, — KOHb, BOPOH I IIEC.

Brpyr Ha pexe BOibI B3BOJTHOBA/IVICh, Ha Iy0axX OpJIbl pacKpUYaCh,
MOCT 3aryjiell — Bble3)KaeT Yy[o-I0[0 3Mell NIeCTUITIABbIN; M0, HUM
KOHb CIIOTKHYJICA, YEPHBIN BOPOH Ha IIJIeY€ BCTPENEHY/ICS, 03U
XOPT OLEeTVHUICA.

ToBopuT MM 9ymo-1070:

— YTO TBI, BONTYbA CBITh, CIIOTHIKAEIIbCA? Thl, BOPOHDBE II€pO, — Tpe-
nemenmbca? A Thl, IEChA IEPCTb, OLleTHHMWIACHK? CbIINTE gpyra
aznb Heplpyra’?

— Cnpium Hepnpyra [1].

TaxuMm o6pasoM, B aTOM 3mm3ofe cobaka (XOPT) BBIIOMHAET QYHKIINIO
IpefcKa3ares CyAbObl.

Cobaxa - npedok

Cpenu pycckux BOIIIEOHBIX CKa30K €CTh 0COOBIN LMKIL, Te pUrypupy-
10T Tpy OpaTa, MIA[IINI U3 KOTOPBIX, 3MeeOopel], IpeAcTaéT B BapyaluAX
MBana Kyxapkuna CpiHa, VIBana Kpectbsanckoro CeiHa, JiBana KopoBbero
CpiHa, VBana MepBexbero Crina u faxxe VIBana Cykuna CpiHa.

Ome cenu ¢ >KOHOIT 00€efaTh, MOeN PbIObI, KOHELIBHO, U TaK JKe CY-
ny. Korpja 310 0He 1oesny, 0cTanoch MITo, IOeJ IaKell 1 >KOHBI CBOelt
JlaJI, OCTaTKU-KOCTY Ja/I: y jaKes: OblTa cobaka, Cyka-MaTKa, U Tak
)Ke ITamu M CYKM KOCTH I0ech. Bo Korja aTo Bce moenn, Tak Kpsigy
IIOHeC/Ia YapuIisl U JIaKesl )KOHa ¥ TaKXKe CyKa [oHec/mach. Bot korga
IIPOLIJIO IeBETh MECELEB, TO POKAeTIie TPYU ChIHA: Y YAPUIIBI, Y JIaKest
Iy CYKM, He cO0aKa, a TO>Ke poanIcs cbIH. Jlakei yBuUper, TO y CyKK
CBbIH, TO OH OTOMPAET Y CYKM 9TOTO MajIb4MKa U TaK >K€ KOPMUT, KaK
CBOEro chiHa BMmecTe [8, c. 316].
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ITocnennaAsa Bapuanysa HamoMuHaeT KyxynmHa, mepcoHa)ka KeIbTCKON
mudonoruu. Tor GaxT, YTO IeNblil psAf IepCOHaXKell KeIbTCKOI MU OIOrnn
yIMeeT VIMEHa, CBA3aHHbIe ¢ 00pa3oM COOaKI, MOXKET CBUJETETbCTBOBATD O
CYILIECTBOBAHUM B JJPeBHEKE/IBTCKIUX U IIPOTOKEIBTCKIUX 00IIeCTBaxX K/IaHOB,
JICIIO/Ib30BABIINX 00pa3 cobaky B KadyecTBe ToTeMa. VIMeHa ¢ acTuuei «ci
(Ky)», KOTOpas 03HaYaeT «IEC», OYEHDb YaCTO MOABJIAIOTCS B MPIAHJCKIX aH-
Hajax 1 Mudonornyeckux nyknax. Hampumep, cymecTByroT Takne, kak Ca
Choigcriche, uTo o3HavaeT «éc rpaHnIb», Cil Mara co 3HaUYeHMEM «IIEC MO-
psi», Cu Ulad, uTo 3HaUnT «I11€C O/IBCTEPLIEB.

OmmcpiBas mudonornmyeckuit iuxn o Kyxynmune, Makkynox [17] ymo-
MIHAeT, YTO Y OHOTO U3 nepcoHaxeli, JIyraiaa, 6b10 mpossume Mac na
Tri Con, uto o3Hauaet «CoiH Tpéx [IcoB». OOBACHAA 3Ty HeTanb, Makkymox
coobmaer [17, c. 156], uro matp Jlyraiiza, xeHa Kypos, numena Taxxe Byx
Mo6OBHUKOB, KOoTOpbIX 3Bam Kyxymun n Konamn. Kak yxe usBecTHO, 4a-
CTHIIA «KY» B IIEPBbIX IBYX UMEHAX 3HAYUT «IIEC» U «KOH» B MMeHM Kona -
T€HETUB OT «KY».

Vmsa Kyxynun osnavaet «IIéc Xynmmnua». Kyxynun — rmaBHBIA IepcoHax
OTPOMHOT0 MUQOIOrNYecKoro ykKa. Ilpencrasngercs, 4ro ero ob6pas cps-
3aH C [peBHEKEIBTCKIM KY/IbTOM cob6aki. IlepBoHavabHO €ro MMeHeM ObIIo
CeTaHTa, HO CBOE H0JIee M3BECTHOE, YeM VIMsA, TPO3BUILe OH MOTY4NIT ITOCTIe
TOTO, KaK, 3alVINAsCh, YOMI CBUPEIIOr0 CTOPOXKEBOrO IICa, IPUHA/JIeKaB-
miero Xy/I1MHY; B pe3y/ibTaTe B KadecTBe KommneHcanuy CeTaHTa MPeIoKNAT
3aMEHUTb YOUTYIO UM cOo0aKy 1 OXpaHATh BMecTo Heé noMm XynuHa. [Tocre
9TOTO CIy4as OfVH U3 Apyunos fan emy umsa Kyxynun, «[1éc Xynuna». Mak-
Ky/nox [17, c. 142] nmpepmonaraet, 4T0 B ieiiCTBUTeIbHOCTY MM KyXynnH ObI-
JI0 JAaHO eMY Ha LiepeMOHMY MHUIIVAIIVI, @ MU OTIOTYECKII CIXKET SIB/IACT-
s HO3THEVIIVM 00bSICHEeHMEM IIPOUCXOKEHNA 3TOTO IMEHIL.

CornacHo Mudy, Kyxynun ymep n3-3a Toro, 4to ObUI IPUHYX/EH OT-
BefjaTb CO6aYbero MsAcCa, IVIOTh CBOEro TE3KY, U TAKMM 00pa3oM HapyLIUThb
Taby. Makkynox omuceiBaeT 910 Tak: «[lo mopore emMy BCTpeTMINCHh TpU
CTapyxu, TOTOBUBIINE cObOadbe MsACO, IPUIIPABIIAA €T0 AfaMM VM 3aK/IVHA-
HUSAMM, KOTOpBIe OKIMKHYMN ero» [17, c. 156]. O6pas VBana Cykuna Col-
Ha U3 PYCCKOTO CKa30YHOTO IIMK/Ia BeCbMa CXOX ¢ obpasoMm Kyxynuna u,
BO3MOYXHO, TaK>Ke MIMeeT NPONCXOXKAeHNe 13 JpeBHeCTaBAHCKIX 00pAaoB
VHUIVALMA U CYI[eCTBOBAaHUY KITAHOB, UCIIONb30BABIINX 00pa3 cobaku B
KadyecTBe TOTeMa.

Cobaxa 6 noedutie co c6UHVEI

Nurepecen anmusop u3 nukiaa o6 Vpane Cobakunom CbeiHe, Ie ero
IpeciefyeT BeAbMa, IPEBPATUBILASCSI B OTPOMHYIO CBUHbBIO. ITOT N30/
CXOX C IIOZOOHBIM CIOXKETOM B KETbTCKON MUQOIOTUN. A IPONCXOXKAEHNE
€ro MOXeT ObITb OOBSICHEHO B CPaBHEHUM C TPOOPUAHCKUM MUPOM O CO-
IEPHNYIECTBE MEX/Y COOAUbMM 1 CBMHBIM KJIAHAMI 38 IPMOPUTETHOE T10-
JIOKeHMe B 001IecTBe.
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Hacenenne pacnonoxennbix B6imsu Hosoii [Bunen Tpobpuanckux oct-
POBOB M3y4asl U3BECTHBIIT THOrpad MOIBCKOTO IPOUCXOXK AeH st BpoHucas
Manunosckuii [18]. B ogHoM n3 MudoB, 3anmcaHHbIXx MaTnHOBCKMM B Hava-
ne XX B., OIMCaH 3MM30[, WUTIOCTPUPYIOLINIT COIEPHIYECTBO MEXY ABYMSI
Opatbsamu 1 cecTpoii. [10-BUUMOMY, 3TU II€PCOHAXKH SBTISIIOTCS OTTOIOCKOM
CYILIECTBOBABIIETO HEKOIZ}a IPOTUBOOOPCTBA TPEX OCTPOBHBIX KIAHOB —
I/IryaHbI, CO6aKI/I " CBUHDbUN.

2. MecTo co6aKku B TPOMYHOJ CHCTeMe IIPaNHA0eBpoIeiileB

OtpaxénHas B Muge CTPyKTypa TpOOPIMaHACKOTro 00IecTBa OPraHNYHO
BILVICBIBaeTCs B padpaboTannyto YKopyxem [JlomMe3nneM Teopuio Tpéx pyHK-
nuii [14], Tme OH [[OKa3bIBAaeT CYI[ECTBOBAHNE TPEXCOCTIOBHON CTPYKTYPHI
IIPOTOMHIOEBPOIEIICKOro obiectBa. Teopuio CyleCTBOBaHUA TPOUYHOI
yiepapXun B CTPYKType paHHero o0lecTBa NH0EBPOIIeILeB IO ep>KUBaeT
B CBOEIl MOHOrpaduy, MOCBAIIEHHO M3Y4eHNI0 TPOOIeMBl MHAOEBPOIIeli-
11eB, 1 Matopu [19]. Xots o6mactp, HacenéHHas TpoOpuaHIiaMy, reorpadu-
4YEeCKM BeCbMa OT/Ia/ieHa OT MPEAIIONIaraéMoi IpapOoAHbI IPOTONH/0EBPO-
IeJIIeB, CXOACTBO B CTPYKTYype 00IecTBa MOXKET TOBOPUTD O MUTPALIVIOHHBIX
IIpoIleccaX BOBJIEYEHMSA ABTOXTOHHOTO OCTPOBHOTO HAacCENeHMA B E€NVHYIO
€BPasUIICKO-TUXOOKEAaHCKYI0 KYIBTYpHYI0O OOIIHOCTb. BmepBble KoHIleI-
IV eBPa3NIICKO-TUXOOKEaHCKOI KY/IbTYPHOIL OOIIHOCTY ObI/Ta IIpeIoKeHa
aBTOPOM HACTOsLIEN paboOThl B JOK/Ia/e, MIOCBIIIEHHOM 3TOV TeMe, Ha Off-
HOM 13 MEXJYHapOJHbIX CUMIIO3MYMOB B l0Cy/lapCTBEHHOM YHMBEpCUTETE
Yxenwku B Taribae. [Io cux mop mmpoKO IpUMEHANACh JIVIIb KOHIEIIUA
eBpasuiicTBa. B mocnegHee BpeMsA MosiBUIAch TakKe KoHUennusA Tuxooke-
aHckoit Asun. OgHako 6ortee 1jefieco06pa3HbIM KaXKeTCsl 00 beINHEHNS 9TUX
IBYX KOHIIEIIIIMII B OJHY, KyZa CIefloBaIo ObI BKIIOUUTD TaKxke 1 CpenyseM-
HoMopbe Adpuku [21].

[lroMe3nIb OrpaHMYMBaIICs, KOHEYHO >Ke, COITOCTaB/IeHNeM MU OB JINIIb
MHJ0EBPOIENCKMX HApOJOB ¥ MPUIIET K BBIBOAY, YTO BCE OHU B IIPOLIIOM
VIMeNV TPY QYHKIMOHA/TBHBIX COCTIOBUA: SKPEIOB, BOMHOB U 3eMJIe/eTIbIIEB.
Kaxgas u3 aTux kacTt OblIa IpencTaBieHa B MU(OIOIMAX TeM VM MHBIM
6o>xecTBOM. Tak, KacTy >KpeL[oB IIPeCTaB/IsUIN TPeYecKuit 3eBC, PUMCKUIT
IOnurep, npeBHerepmanckuit 6or OpuH, cnaBsHCKmit [lepyH u MHAMIICKMIT
Bapyna. Bounckoe cocmoBue npefcTaBisii 60y BOHBL — Tpedeckuit Apec,
pumckuit Mapc, apeHerepmanckuii Top u mupuiickuit iugpa. Cocnosue
3eMJIefieTIblleB CYMBOIM3MPOBaIN OOTY IIOKOpOaMs — rpedeckas JemeTpa,
pumckad Llepepa, npeBHerepmanckuii Opeiip u cnaBaHcKui Bernec.

B pycckom muxne 06 VBane CykuHoM CblHe TOXKe OOHapy>KMBAIOTC
ClIefibl MPOTOMH/IOEBPOIIENICKOM TPOUYHO COLMATIbHON CTPYKTYpPBhI, KOTO-
pble IpefcTaBIeHbl 0bpasamu TpEx 6parbes — VIBaHa Ilapckoro Coina, VBa-
Ha JleBkuna CoiHa 1 ViBana Cykuna CoiHa. Tenepsb, Korga npouIocTpupo-
BaHBI BCe IIECTh OCHOBHBIX (PYHKLMIT 00pa3a cOOaKM B PYCCKMX BOMIIEOHBIX
CKa3Kax, He0OX0aMO 0OPAaTUThCA K JAHHBIM, M3BECTHBIM 113 apX€OJIOTUIL.
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3. Co6axa B puTyanax SKCKapHaIu

PekoHCTpyupys IpoNCXOX/IeH)e CUMBO/IA COOAKM B TallBAHBCKOM Xpa-
Me «Bocemuaguaty BenbMox» u QyHKINIL, BBIIOTHAEMBIX 3TUM 00pasoM
B PYCCKMX BOJIIIEOHBIX CKa3Kax, 1 0OHAPYXXVJI MHOTOYMC/IEHHBIE C/IEIbl CY-
1[eCTBOBABIIIETO HEKOT/Ia KY/IbTa IIOKIOHeHMsI COOaKe; TaKie CIefbl IPOKO
IpefiCTaB/IeHbI B MUQOIOIMsX, CKa3KaxX ¥ CyeBepysIX MHOXKECTBA Pas/IMIHBIX
HapOJIOB €BPa3UIICKO-TUXOOKEAHCKOTO PeTVoHa.

MoTuB caMONOXXepTBOBAHMSA COOAKM B BEpCHAX JIETEHABI O IPOUCXO-
XJeHun Kynbra «BocemHaaT BenbMoXk» HalmoMmHaeT orpe6anbHsie 00-
PAMBL C PUTYA/IbHBIM >KePTBOIPUHOIIEH)EM COOaK KaK OXPaHHUKOB JyIIN
yMepIlero Ha Iy TH eT0 CTPAHCTBU B 3arpoOHbIi Mup. Takue oOpsifibl, Ipef-
HIO/IOXKUTENIbHO, OBUIN IIMPOKO PAaCIpPOCTPaHeHbl 10 Bcelt EBpasuu B amoxy
HEOJINTa, a TAK>Ke B OPOH30BBIIT U YKeJIe3HBII BeKa.

Tpybuioy mneMOHCTpMpyeT pasBEPHYTYI0 KapTHMHY cO0aYbMX KY/IbTOB
cpeny HapoznoBs EBpasun [26]. Mudonorndeckue v apxeonorndeckue faHHbIe
CBUJETENbCTBYIOT O BeCbMa CIielin(py4ecKoii poiy cob6ak B Ky/IbTaX HEOINTa
11 GPOH30BOTO BEKA, I7le OHY CITY>KIIN «IICUXOIOMIIaMI», IIPOBOJHUKAMH B
HOTYCTOPOHHUII MUD, ¥ OXpPAaHHMKAMU IPAHNL] MEXIY MUPAMI.

Tak, HanpuMep, OPUTAHCKUMU apXeoIoraMu ObII OOHAPY>KeHBI OCTaH-
KI JBYX COOaK Ha KOMIUIEKCE HEOMTIYECKOTO 11 OPOH30BOTO BEKOB BOMM3N
[Turep6opo (Anrmms). Kak coobmaer Tpy6uioy, 06e cobaku 6bU1M pUTYyab-
HO YMepBILIEHBI, YTOOBI «CITYXKUTb JyXaMI-OXpPaHHMKaMU B KOMITIEKCE, KO-
TOPBI/I BHE COMHEHMsI CTYXKVM/I MECTOM IIOTpeOabHBIX PUTYAIOB Ha IPOTS-
JKEHUI BEKOB» [26].

Tpy61oy obpamiaeT BHMMaHue TaK)Xe Ha TOT (aKT, YTO Ha IPOTSHKEHNN
OpoH30BOro Beka B EBpolie TONIbKO He3HaYNMTeTbHASA YaCTh HaCeTIeHM IPaK-
TYKOBAJ/Ia OrpeOeHNsA B 3eMJIe; U MPeIIO/araeT, YTo Ky/IbT COOaKM MOXKeT
VIMETb IIPOUCXOXK/EHNE B PUTYajaX SKCKapHauuyu [26]. DKckapHaIys — Io-
rpebanpHasi NMpaKTMKa YCTPAaHEHWs] MSATKMX TKaHe YMepLIero, OCTaByis
O0OHXEHHBIMY KOCTH. DKCKapPHALVSI MOXET, B Y4aCTHOCTH, OCYIIIeCTBIIITHCS
IyTEM BBICTAB/ICHM Te/la ITOKOIHOTO TaK, YTOOBI CHe/aThb €ro JOCTYITHBIM
VIS KVIBOTHBIX-TIAI/IBIINMKOB, TaK KaK 9TO JiellaeTcsl B TMOETCKUX «Hebec-
HBIX II0OXOPOHAaX» ¥ B ITOrpeOaIbHBIX 00psAaxX 30poacTpusMa.

4. IIpoucxoxxpmeHne CTabIIbLHBIX CHMBOJIOB KY/IbTa

AHanus 06pasoB cobaky B PycCKOIl BOJIIEOHOI CKa3Ke U Mapaieny B
Ke/IbTCKOJI MM(OIOrNM TTO3BOJIAIOT IPOO/DKMUTD JaTMPOBaHNE BO3HIKHOBE-
HJA OCHOBHBIX CMBOJIOB TaliBaHbCKOTO Ky/bTa «BocemHaaTy BenbMoxx».
Kak 70 sICHO 13 BBIIIEN3/I0KEHHOT0, 00pa3 co0aKy KaK B TallBaHbCKOM Xpa-
Me, TaK U B PYCCKMX CKa3KaX T€CHO CBA3aH C IPENCTaBICHMAMU O >KU3HU
II0CTIe CMEPTHL.
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Homycmoponnuii mup

KoHnenusa moTycTOpOHHEro Mypa JeMOHCTPUPYET BBICOKYIO IIOBCe-
MECTHYIO CTaOMIBHOCTD, ¥ €€ IIPOVICXOK/IeHNe CTIeflyeT JaTUPOBATh SIIOXO0
BepxHero naseonmnta (35000 et Hasan,).

Cobaxa

Teorpadmuecknit apean pacIpoCTpaHEHUs HEKOT[a CYIIeCTBOBABIINX
KY/IbTOB COOAKV IPOCTUPAETCA 110 BCell eBPa3NiICKO-TUXOOKEaHCKOI Teppu-
Topun. B cBA3Y ¢ 3TMIM BOSHMKHOBEHME JAHHOTO CUMBOJIA MOXKET OBITH ATy -
POBaHO BpeMeHeM OJJOMALIHMBaHNUA COOAKY B I03[JHEM BEPXHEM I1a/I€O/NTE
npumepHo 17000-14000 et Hasaz.

Mozuna

[TpoucxoxxeHne CMMBOIAa MOTVJIBI MOXKET OBITh CBSA3aHO C IIE€PBBIMU
MeraauTU4YeCKUMI KOHCTPYKIMAMM, KOTOPbIE JAaTUPYIOTCA 3MI0XaMU HEO-
nuta u 6poH3sl npuMepro 11000-6000 net nasap. [IpencraBnsercs, 4To B
IIepUoJ, HEONUTUYIECKOI PEBONMIOLINMI PaHee CYIeCTBOBABIINIT OXOTHUYMIA
KY/IbT COOAKV COXPaHWI CBSA3b C CUMBOJIOM IIOTYCTOpOHHero mupa. Ho ec-
NV paHbllle TaKasd CBA3b OCYIECTBIIANACH Yepe3 OTChIIAEMYI0 B MUP MHOI
[NYb, TO TeIepb, Olarofaps puTyanaM sKCKapHaluy, KOTOpPbIe, BEPOATHO,
IPAaKTUKOBA/IMCh HAa METAIMTUIECKUX COOPYXKEHUAX, ITU NPESCTABICHNUA
TpaHCcHOPMUPOBATINC.

Takum o6pasoM, cobaka M3 IOMOIIHMKA OXOTHMKA IIpeBpaTMIach B
IICUXOIIOMIIA, CTpa)ka Iyl YMEPLIETO B €r0 CTPAaHCTBUM 32 IIPEfle/Ibl MUpa
JKUBYIIMX. PUTyasnbl 9KCKapHAnuy ¢ CONPOBOXK/IABIIEN X IPAKTUKO XKepT-
BOIIPMHOIIEHNSI CO6aK MOTYT OBITh 0OBsICHEHVEM KOMOMHALNMM CUMBOJIOB
co0aKM ¥ MOTWJIBL B TaliBaHbCKOM Ky/bTe «BocemMHaznnaTy Benbmox».

JTooxa

Bo3MoXHO, 71071Ka B Ka4eCTBE PEIUTMO3HOTO CHMBOJIA MPOMCXOIUT U3
3TIOXY IIEPBOJI TPAHCIIOPTHON PEBOJTIONNM, KOT/Ia OBIIO M300peTEeHO 3TO Iep-
BO€ TPAaHCIIOPTHOE CpefcTBO. /oy Hay4manch IMyTemecTBOBAaTh IO BOJE
[ayke paHbIlle, YeM MPUPYYNMIN oAb, [[peBHeMMY TofKaMu U3 oOHa-
PY>KEHHBIX BO BpeMs apXeOolIOTrMYecKX PacKOIOK ObUIM JJONMONEHKY, JaTH-
pyemble niepuozoM B 9000 1 7000 et Hasaz.

Kopabnexpywenue

[Tapateny MeXHy MCTOPUYECKUMM CBUJIETEIbCTBAMU O KOpabmekpy-
IIeHVSIX Ha o6epexxbsax TariBaHsa v Mudosnorner KopabaekpyueHui y Tpo-
OpMaHIleB HAaBOJAT Ha MBIC/Ib, YTO TallBaHbCKasl JIETeHJA O IOTepIIeBILe
KpYLIeHNe JIOfKe C CeMHA/IIaThIO JIF/IbMI U COOAKOII CBsA3aHa ¢ MuosIoruen
MOPCKMX KOUYeBbIX HapOJIOB, KOTOpBIe KaK KOo4eBamu BRoib Oeperos TariBa-
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H#, TaK ¥ OCefla/iV Ha HuX. [JaHHbI CMBOJI, BEPOATHO, OBUI CO3/1aH IIePBBIMMI
MoOpeIIaBaTe/I MU B IIePHOJ, HadaBIIMiics npubnusnurenpHo 6000-5000 et
HasaJj, Korzia 6bIJI0 0CBOEHO IUIABaHVe 110 MOPCKUM BOJAM.

18 unu 17 60xcecme

Cpenu KHUT, IpeIaraBInxcs xpamom «BocemHaatu Berbmoxx» mo-
KIOHAIOIMMCS, ObITa OHA, ONUCHIBAOIAs 18 TUIIOB IpeXxoB, KOTOpPbIE IIOCTIe
CMepTH O/DKHBI OUMIIAThCA Ha 18 crlenan3poBaHHBIX 9Ta)KaX IOCMEPT-
HOTO YMCTVINIA. VIHTepecHo, 4TO B KMTAICKOM OyAmM3Me MaXasHBI CyIIe-
CTBYIOT TaKXe o6pasbl 18 apxaroB [23], 4ncio KOTOPBIX, OfHAKO, BapbUpPY-
eTcs. O6paspl 18 apxaToB (MM «I0XaHel»), MEXy IPOYUM, O/Ib30BaINCD
HOIMY/ISIPHOCTBIO Y LMHBCKOTO MMIlepaTopa AVCHMHBIEpO XyHJIM, KOTOPbI
npaBu 11of AeBusoM Lsubnyn (¥2FE7T) B epuop ¢ 1736 no 1795 rr. Kpo-
Me TOro, B KUTalICKOV TpaguLIuM CYLIEeCTBYeT IpeficTaBIeHNe O 18 ypoBHAX
II0f[3eMHOTO MI1pa [23], KOTOpoe COOTBETCTBYET YMC/TY ApXaTOB M BOCEMHa-
ALATY BeTbMOYKaM TallBaHbCKOTO KY/IbTA.

Vmeetca u upes afa, win «guio» (HiJik «monsemuoit troppmbi»). Coue-
Tas UAe Kak JjaocusMa ¥ Oyanyusma, Tak M KUTaiiCKOl HapOJHOV peuruy,
TIOPbMa IIPEICTABIAET COOO0I MECTO OUMIIEHM S, KOTOPOE CITY>KIUT He TOIbKO
VIS HaKa3aHMA, HO U I OOHOBJIEHNA AYIL, TOTOBS UX K C/IEAYIOIIMM BOIUIO-
eHVAM. VIHTepecHO, 4TO KUTANCKui nepornud, M300pakalolyil TIOPbMY
(k), B KOHLENIMYN MOA3EMHOTO YNCTUINIA COMEPKUT rpadeMbl IBYX CO-
6aK, 3aK/TI0YAIONINX MEXY c000ii rpademMy, N300paKaIoLIYIO «Pedby.

Yuco ypoBHell KUTAICKOTO ala BapbUPYyeTCs: COIIACHO OHUM IIpef-
CTaBJICHMAM, X MEETCS OT TPEX 10 YETBIPEX, IO APYTYUM, UX YVCIIO HOCTH-
raeT fiecAT. B maocckoit u 6yamucTcKoi MUQOTOTUAX aff COCTOUT U3 Jie-
CATH JBOPOB, KOKABIN U3 KOTOPBIX YIpaB/AeTCA OfHUM U3 fecaTtu Llapeit
Sma ([E]T), a Taxke BoceMHaI[aTH ypOBHeli, T7le TPOXOAAT HaKa3aHUe
TPEIIHMKN. YCTONYMBBIN KOHLIENT «18 ypoBHelt ajja» 6epéT cBOE Havyamo B
nepuop Tanckoit guHacTun. B 6yamucTckoM xe TekcTe «I3ssHamo-131H» (
[ HIFA 4K ) ymomunarorcs 134 afickux Mmpa, KOTOpbIe BIIOCTEACTBIE GbUIM
CBeJleHbI K 18 ypOBHAM.

Telisep ynoMmmHaeT, YTO B KMUTAJCKOJ SHUMK/IONENMUM HIECTOTO BeKa
ObUIV OIVICAHBI IPYTVIe KOHLEIINI CTPYKTYPBl OYAAVCTCKOTO afia, B YMCTIe
KOTOPBIX MMenach u cucrema 18 agos [23, c. 118]. Ito o3navaeT, 4To HpoO-
VICXOXK/IeHMe TPaiuIiy, Ollepyupyolell KoHuemnyeit 18 ypoBHeit ajja, 6epét
Havasio B repuox no VI B. H.9. Teitzep [23, c. 130] o6bsacHseT Tpanchopma-
VM B KOHIIETIIVM CTPYKTYPBI afia COLMATbHBIMY, SKOHOMIYECKUMI 1 TTOJIN-
TUYECKUMIY IPUYIMHAMU.

MHe, B cBOI0 04epefib, IPECTAB/IAETCA, YTO TalIBAaHbCKUI KYNIbT «BoceM-
Haguaty BenbMoXk» MOXKeT MMeTh IIVHHYIO IIelI0YKy TpaHcdopMaluii B ac-
colyanuy JaHHOTO HyMepO/IOTMYeCcKOro CMMBO/IA. Bo-1repBbIx, uncio 17 wm
18 MO>KeT OBITD CBA3aHO C YMC/IOM KOMAH/[bl TPAIUIIVIOHHOTO MOPCKOTO Cy/IHA
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3IOXM IIEPBBIX MOPeIIaBarTesniell. Bo-BTOPBIX, 3TO YMC/IO MOXKET METD CBA3D C
TpainLMeN KKHO-KUTaCKOTO Hapoza fo, 10 CuX IOp COXPaHAIIETO KY/IbT
17 vy e 18 60>kecTB 1 BemyIiero cBoé Muduieckoe MpouCXoXKaeHIe OT Jie-
TeHJAPHOII IATHULBETHOI cobaky [TaHbXY, 0 KOTOPOII 51 YHOMMHAII paHee.
ITOT KY/IbT MOT OBITh IPMBHECEH Ha TailBaHb XaKKa UMMUTIPAHTaMMU, KO-
TOpbIE€ MMEU HOJTYI0 MCTOPUIO COBMECTHOTO IPOXKMBaHMA ¢ HapopoM fo
Ha MaTepuke. V, B-TpeTbuX, ocimabieHue OrpaHMYeHNiI Ha MUTPALMIO KU-
TaliCKOro HacesmeHus Ha TaiiBaHb (mocme 1760-X IT.) IPUXOAUTCS HA Mepu-
Off mpasjieHns umneparopa AnicuHbrépo Xynm (1736-1795), mokoHHUKA
18 apxaToB. Takoe 6/1aronpusATHOE €AUHCTBO PA3/IMYHBIX KY/IbTYPHBIX Tpa-
AULMIT, TPUBHECEHHBIX Ha CeBepHOe mobepexxbe TaiiBaHs B pasHOe BpeMs
Pas3IMYHBIMY BOIHAMJ MUTPAHTOB, MOKET OOBACHATD CTAOVIBHOCTD 9TOTO
HYMEpOJIOTMYeCKOTO CUMBOJIA B KY/IbTe VI OCOOBIN aKIIeHT Ha HEM.

3aKiaouyeHmne

B 1ie7toM jaHHOE ¥ICCIefOBaHMe IPUBOAYUT K 3aK/TIOUEHNIO, YTO YaCTh PUTYa-
710B ¥ MU(OIOTNYECKUX CUMBOJIOB Ky/bTa «BoceMHaaaTy BebMmox» mpes-
CTaBJIAIOT co00I1 PparMeHTHl eAVHOI HeKOrja MM(OTOrMIecKoll CUCTEMBI.
ITpocnexuBas mapajienyu CUMBOJIOB KyIbTa B MU(QOIOIMAX APYIUX HApO-
IOB, s OOHAPY>KWJI, YTO MHOIVE MUQOIOTUY BKIIOYAIOT ITOXO0XIE HAOOPHI
obmyx cumBosnoB [20]. VI ecnmu cXOACTBO OTAEMbHBIX CUMBOJIOB B Pas3iny-
HBIX KY/IBTYpax He 0053aTe/IbHO 03HAYaeT CBSI3b MEX/[y HUMM, TO CXOACTBO
KOMIIJIEKCOB CYIMBOJIOB IIPEAIIONAraeT BBICOKYIO BEPOSITHOCTD TaKOI CBSI3NL.
Cpemt Ky/IbTyp, CBA3aHHBIX OOIVIMI KOMITIEKCAMI CUMBOJIOB, B HACTOSI-
1jee BpeMsI MHe M3BECTHBI C/IeyIOlIe: KeJIbTCKas, TepMaHCKasi, CTaBsHCKasl,
rpedeckasi; Ky/IbTypbl YPaIbCKOTO ¥ CUOMPCKOTO MIaMaHU3Ma; KY/IbTypBI aB-
CTPOHE3MIICKMX HAPOJIOB Yepe3 VX BepOBaHMs U IOrpebaibHble 00PAIbL.
KoneuHo, kax/jas OTHeNbHasA KYIbTypa HEeMOHCTPUpPYeET clelyudude-
CKJe BapMaHTBI CXOXMX PAJOB CMMBOJIOB. B Ka)Xk[JoM 13 Takux HaOOpOB He-
IOCTAE€T TeX VIV UHBIX CMBOJIOB, WJIM )K€, HAIIPOTUB, OHY JE€MOHCTPUPYIOT
OT/INYHbIE BapMaIMJ OCHOBHOI CUMBO/VKI. TeM He MeHee CpaBHUTE/TbHBII
aHa/IN3 STUX PAJOB II03BO/AET PEKOHCTPYMPOBATh IPUOIM3NUTENbHBIE MO-
Jien, KOTOpble MOTYT JIEeMOHCTPUPOBATh (Da3bl Pa3BUTHA CXOSHBIX HAOOPOB
061X 11 EBpa3niicKo-TMX00KeaHCKOro apeaja CIMBOJIOB. 31eCh 51 IeMOH-
CTPMPYIO IIEPBYIO U3 pa3pabOTaHHBIX MOJeTIell, KOTopast IPeACTaBseT Co-
0011 TPYyIIITy CMBOJIOB, CBSI3aHHYIO C CUMBOJIOM COOAKIL.
«Cobaka Kak ;udb» 1 00bEKT OXOTHI — TaK e, KaK 00071 pyroi 00beKT
OXOTBI, cO6aKa CBsI3aHa C 3aTPOOHBIM MUPOM 13-3a CMEPTH OT PYKM OXOTHUKA.
«Cobaka KaK MOMOLIHMK M 3ALUTHUK», 3AIUTHUK OT MPEX/IEBPEMEH-
HOI1 CMepPTH, HOCKOJIbKY OHa IIOMOTaeT OXOTHUKY U IIACTYXY B UIX [eATE/IbHO-
CTH, CBSI3aHHOJI C HOOBIYElT MNIIEBbIX PeCypPCOB, HEOOXOMMBIX /LS ITPOJOI-
KeHMs >)KU3HU. [JaHHas HoBas (PYHKIUA CBA3aHA C HOBOJI POJIbIO COOAKY KaK
JIOMAIITHEeTO XVBOTHOTO.
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«Cobaxka Kak KepTBEHHOE >KMBOTHOE», ITOCKO/IbKY KaK Iafa/bIyK OHa
CBsI3aHa C 3arpOOHBIM MVPOM ¥ IIOTOMY MOXXET OBITb JYXOM-OXPaHHVKOM,
COIPOBOXXIAOLINM AYIIN YMEPUINX B UX CTPAHCTBUU K 3aTPOOHOMY MUDY.
Ha aroit ctajuu pasBuTusi CMMBOJIa cob6aka mpuobperaet HOBYIO QYHKIINIO
JKVBOTHOTO-TIA/Ja/IBIMKA, aKTVBHO Y4YaCTBYIOIIETO B pUTYalax 3KCKapHa-
1. IToenas denmoBedeckye OCTaHKM, cobaka MpubIbKaeTcs K 6osee 1mosp-
HeMy 00pasy «IIapOMILVKa», HEePeBO3SIEero AYLUIM YMEepIINX 4epe3 peKxy,
PasIeAIIYIo peaTiy 3TOTO U 3aTPOOHOT0 MUPOB. VI B 9TOM C/Ty4ae CMMBOTI
CO0aKV TECHO YBS3BIBAETCA C CUMBOJIOM JIOZIKIL.

«Cobaka Kak Ipefckazarenb» — QYHKINA, pasBUBIIAACA U3 MIPENbIY-
ero obpasa OXpaHHMKA M OXPAHUTENTBHOI >KEPTBBI, )XMBOTHOTO, KOTOpOe
CIIOCOOHO IIpefjocTeperaTh U TaKUM 00pa3oM OXPaHATh OT IPeX/ieBpeMeH-
HOJ CMEPTH.

«KmaH cobakm»: maHHas Bapuauus NpencTaBisieT coboil cTaguio pas-
BUTMWsI, KOTIa paHee ONMMCaHHble PYHKIMM CTaIy SKCIUIYaTMPOBATh TPYIIIIBI
JIAL, ¢ CAKpaIbHBIMM (PYHKIVAMM BHYTPU COOOLIECTB, TaKMe KaK IIaMaHBbI I
TOTEMHbIE K/IaHBI.

«MOTHB cOnepHIYECTBA MEX/Y COOAUbUM ¥ CBMHBIM K/TaHAMI»: TaHHbII
MOTVB JO/DKEH OBbUI IIOSBUTHCS B 3IIOXY HEOMNTA, KOIZa Obl/Ia OJOMAalIHeHa
cBMHbA. CBUHbS CTasa IVIABHBIM MUILEBBIM PeCypCcOM. DTOT HOBBII pecypc
IIOCTOSIHHO HAaXOJMJICS IIOf] PYKOIT U OBUT yKe 60jiee BaXKHBIM /IS €XKe{HeB-
HOTO CYIIIeCTBOBAHVIA B CPAaBHEHNM C JVYBIO, TOObIBaeMOJT Ha OXOTe.
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THE TAIWAN “TEMPLE OF EIGHTEEN
DEITIES” (TRACES OF EURASIA-PACIFIC CULT)

The article is based on the fieldwork conducted by the author on the north of Taiwan
in 2008-2009 in purpose to study the possibility of stable Eurasian mythology
symbols existence in the Taiwan “Temple of Eighteen Deities”. In the current article,
which is devoted to that broad topic, I limit myself solely on the parallels among
the Taiwan temple symbolism and images of Russian folklore. Despite in the whole
study there were detected a number of symbols with such parallels - “otherworld”,
“dog”, “boat’, “crossing the waters”, “grave”, - because of volume limitations they will
be demonstrated only on example of one image, image of “dog” As the source for the

analyses Russian fairy tales from A.N. Afanasyev were chosen.

Keywords: collective unconscious, archetype, popular religion, mythological symbol,
stable symbols set, Taiwan, Russian fairy tale, image, Eurasia-Pacific cultural unity,
excarnation

Introduction

“Temple of Eighteen Deities” without doubt are the products of
popular religion, basing on the Carl Jung’s [11, p. 297-337] concept of
collective unconsciousness, in current work it is made an assumption that the
studying image as a common archetype [12, pp. 79, 451] has the same origin in
the comparing folk traditions.
To determine the origins of stable “dog” image as the studying archetype
I base my assumption on the fundamental work of Trubshaw [26], devoted to
funereal rituals in Europe of the Bronze and Early Iron ages and the role which

g s soon as both Russian fairy tales and the symbolism of Taiwan
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was played by the “dog” symbol in those rituals. Following the archaeological
data, Trubshaw supposes that dogs were widely used in funeral rituals of those
epochs as a ‘psychopomps’ - the symbolic guides to the otherworld, and the
guardians of a dead’s soul on that way.

In the result of the study, which is described in current article, it was made
the conclusion that evolution of the dog’s folk image from the real helper in
the hunting activity to the stable mythological archetype both In Russian and
Taiwan folk traditions was going on in the similar way.

However, as it could be stated after the analysis, In Russian fairy tales the
evolutionary phases of this process are represented in the more detailed way,
the “dog” image there preserves its whole functional set from the hunting game
to hunter’s and pastoralist’s helper, then from the guardian of treasures until
to the role of sacrificial animal and a spirit-guardian from the hostile powers
of the otherworld. Accordingly in the case of the studying the “Temple of
Eighteen Deities” symbolism Russian fairy tales could be a key to understand
its symbols evolution.

With the development of modern scientific methods elaborated by cultural
anthropology and comparative mythology nowadays we have new tools that
enable to verify hypotheses and theories designed by those disciplines. In the
first phase of current study there were analyzed four variants of legends about
the “Temple of Eighteen Deities” origin and also the main cult elements.

According to the frequency of the legends elements mentioning calculation
results there was determined the set of most stable cult symbols. This phase of
the study was followed by studying of the temple location surrounding area in
purpose to discover the corresponding natural and cultural objects.

After that there was carried out the work on studying the parallel symbolism
in mythologies and folklore of the peoples populating the territory of Eurasia-
Pacific region. In particular such parallels were found In Russian fairy tales, in
mythologies of ancient Celts and inhabitants of the Trobriand Islands.

Today increases a demand to find the native logic by which different
peoples in the world make sense out of life. Study in comparative folkloristics
and mythology helps bring into light the hidden sense of understanding the
world in terms of symbolic systems of various peoples both in present and
in past. Current paper basing on the concrete example intends to answer
the question whether particular stable symbols which exist in folklores,
mythologies, and cults of popular religions carry objective information about
the developing stages and their bearers’ ways of life.

Comparative mythology and folkloristics together with archaeological data
might bring new knowledge about the period of human history extending back
before the time of written documents. The data comparison of the three above
mentioned disciplines, which was made in current study partly helps to satisfy
the increasing interest to the prehistorical past and also bring to light hidden
in collective unconsciousness cultural patterns, which nowadays are shared by
various cultures who inherited them from their forgotten prehistorical ancestors.
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During the study it was found that several stable symbols and motifs,
which have parallels in mythologies of different peoples inhabiting the
Eurasia-Pacific region, are the elements of once single cultural complex.

“Eighteen Deities” Cult Symbolism

The first impulse to start my study of the “Temple of Eighteen Deities”
(+/\FE/AFEH) in northern Taiwan was an intrigue list of several unique
details in the temple characteristic [20, p. 297-337]. First of all it was a case of
a dog worshiping temple. Nowadays the cult of a dog is a rare phenomenon
not only for Taiwan, but also all over the world. The second phenomenon is
the night time worshiping practice. The third detail was mysterious fact that
among worshipers in the temple there were mostly people of such specific
occupations as prostitution, racket, smuggling and gambling. Another unique
feature of the temple was the practice to sacrifice cigarettes with the shocking
name “Long Life” side by side with traditional Chinese incense sticks. Not
less intrigue were horrible gossips suggesting the fact of vindictive character
of the dog-god, which could bring deathly illness for the person who showed
disrespect for the temple. A kind of effect similar to described above I
experienced personally after my first visit to the temple (it looks like, I left
somewhere inside the temple seemed useless one of sanctified medallions. And
lastly the temple origin mythology was notable for variety and contradiction.
There were available four variants of the legend, describing the temple origin.
Here I cite only one, most detailed version, translated by Jensen:

17 people and a dog were on a boat during the Qing dynasty. There
was a sudden storm and all 17 died when the boat was destroyed.
The bodies washed up on shore but the dog survived. The dog then
died, or killed himself because of his sadness. The people in the village
buried the bodies and the dog in the same place [15, p. 5].

1. Studying of Legends Informative Symbols

First of all I assumed that should be connection between those unique
features of the cult and the stories of the temple origin. To find the connections
I decided to focus on the cult main symbols, which could help to solve the
temple puzzles. My first step to find such symbols was to analyze the texts
of those legends. I supposed that most often repeated symbols which are
represented in all four versions of the legend should be the most stable ones.

In the beginning I underlined all symbols, which looked to be informative
for the analysis. In the next step I calculated the most often repeated symbols.
Then I classified the symbols according to the degree of their presence in the
legend versions. During the process of that classifying I found that some of
symbols represent variants or reinterpretations of the main symbols.
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In result I got 4 categories of the symbols and their variations, which
I placed in 4 lists. The first is a list of 6 symbols represented in all four
versions of the legend: (1) “crossing the waters”; (2) “boat or ship; (3) “dog”;
(4) “shipwreck”; (5) “dog’s survival”; (6) “drowned corpses”

The second list is constrained by 1 symbol and 2 symbols variations,
which are represented in three versions: (7) “number of people on the boat:
(17)”; “dog’s self-sacrifice” [reinterpretation of 5]; “immigrants’ shipwreck”
[reinterpretation of 4].

The third list includes 2 symbols and 4 symbols variations represented in
two versions of the legend: (8) “burial”; “dog’s burial” [reinterpretation of 5];
“dog’s burial with people together” [reinterpretation of 5]; (9) “grave”; “time of
accident (Qing dynasty)” [reinterpretation of 4]; “Chinese nationality of the
people on the boat” [reinterpretation of 4].

And the last one is the list of 3 unique informative symbols variations,
which appear only in one of the versions of the legend and concretize the
departure and destination points of the wrecked boat as well as a social
status of the crew: “from Fuzhou to Putuo Shan” [reinterpretation of 4];
“from Tangshan (China) to Taiwan” [reinterpretation of 4]; “rich Chinese”
[reinterpretation of 4].

2. Stages of the Legends Development

Ter Haar suggests that “to understand the initial rise of a cult, it is
necessary to attempt to separate its historical origin, and the earliest extant
myths, from later elaborations” [24, p. 352]. I suppose that the degree of the
symbols presence in the legend versions could mean the historical stages of
the myth development.

The first list of 6 symbols (“crossing the waters”; “boat or ship”; “dog”;
“shipwreck”; “dog’s survival”; and “drowned corpses”) probably represents the
earliest stage. The second list could mean the fact of the first cultural change,
which added to the mythology 1 new symbol of “17 people on the boat” and
2 reinterpretations of earlier symbols of “shipwreck” and “dog’s survival.” The
third list, which adds 2 new connected symbols of “burial” and “grave”; and
2 new variants of both “shipwreck” and “dog’s survival” symbols, could mean a
new stage of cultural change. The richness of the third list could mean that the
cultural change was caused by long time and powerful influence. The last list,
which contains only reinterpretations of other symbols, could represent latest
and less influential elaborations.

It was interesting to notice also that calculation and classification
showed high changeability of only 2 stable symbols: “shipwreck” and “dog’s
survival” But what could it mean? For the further research the fieldwork was
a necessary stage.
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3. Fieldwork

I visited the temple in 2008 two times, both times with my classmates: Mei
Tso and Aaron Jensen. The field work stage I started from the assumption, that
the most stable cult symbols should be represented both in the temple origin
mythology and in the temple itself as the subjects of the cult. Such symbols
probably could be the oldest ones.

Another assumption was that the cult development and its mythology
should be connected with the environment. My assumption is based on
Steward’s concept [22] that the environment is the chief determining factor
of culture.

Sea smuggling tradition testimony

During my field trip observation first of all I paid attention to the temple
specific location on coastal fishing area between two ports Keelong (%)
and Damshui (3%7k). The “Temple of Eighteen Deities” is situated in the most
Northern part of Taiwan between Shi Men (#iF9) and Cao Li (¥5), closer
to Shi Men (#F9). An interesting detail is that in that area, close to Jin Shan
(%:111), is situated a huge custom-house - the fact, which sustains that the area
has smuggling tradition.

Dog’s and grave images

When you approach the temple the old women will sell you a set of ritual
objects and then bring you to the two huge bronze statues of the dog, which are
situated on both sides of the grave, where according to the legend 17 drowned
people and the dog were buried together. The women insist you to touch the
dog’s statue and fasten near it one of the just sold ritual objects.

In front of the grave there is a long rectangular incense burner with
the inscription: Eighteen Deities. In front of the rectangular incense burner
is placed a special tray, designed in the way that worshippers could place
cigarettes sacrifice. On the tray we found exactly “Long Life” cigarettes, and
according to tradition burned and placed there our own “Long Life” cigarettes,
which Jensen bought before our field trip.

Two levels of the grave worshipping

For our surprise after an initial interview the daughter of the temple
keeper brought us to a downstairs chamber, informing that the real grave is
situated there exactly under the upper one, which is only the later image of the
original grave. According to her story during the nuclear plant construction
the real grave should be buried in the fundament for the highway bridge.

After long time discussions with the responsible for construction works
officials, it was decided to move the whole temple on the top of the bridge
base, but construct the special underground chamber to give the worshippers
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an opportunity to address to the original grave. So, nowadays in the temple
there are two cult objects with the same meaning and function - the real grave
underground and its symbolic image on the ground surface.

Such combination gives an idea that the ‘original’ grave also could be just
a symbol, which could replace something else by the influence of any other
powerful events in the past, now forgotten.

On the underground level I paid attention to the wooden image of the
boat, which seemed to be a cult object also, because on the deck of the boat and
on it masts were placed numerous visiting cards and lighters with addresses of
night and karaoke clubs - the places of prostitution activities — the proof of the
information that prostitutes are among the main worshippers in this temple.

4. Historical Legends

From interview of the temple keeper’s daughter it became clear that
besides temple foundation mythology there are also oral historical stories
which inform that the temple was founded by the local fishermen, members
of the Lian (%) family, who were Hakka immigrants from the earlier times and
had their village on the shore.

The time of Lian family arriving to Taiwan is unknown. But according
to the interview of the temple keeper Mr. Lian [27, p. 18] it seems to be that
the family had the temple for ancestors worshiping in the village before the
boat with dead corpses was washed ashore. All the people in this village
were Hakka Chinese immigrants and Lian family relatives also. And they
got used to worship all the ancestors together every time before going out
to fishing. But only one group of Lian family buried 17 drown corpses with
a dog and started to include their tomb worshiping ritual in their annual
Hakka sweeping tomb ceremony.

And then, seeing most other fishermen’s boats were returned empty, they
had at least some harvest at each time. That made them starting to believe
that it’s the tomb was bringing them harvest of fish. Only that group of people
was first to believe being protected by the tomb. And gradually, all the village
people came to worship that tomb for good luck and safety. Later on, they
built a little temple out of the tomb when their economy became better.

5. Dating of the Legends Origin

As previously mentioned, to understand the stages of the temple’s cult
development, it is necessary to date the legends and symbols origin. Of course,
it is impossible to date them exactly, but it seems we could organize them in
order from the newest to the oldest ones and place them according to the
main stages of Taiwanese and Chinese history.
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Only one approximate date, which we have in our disposal and which
we can make a fulcrum, is the Qing dynasty period. According to one
of the versions of the temple origin legends, it is during this period the
boat with dead corpses and a dog arrived at the north Taiwan shore. As
Mr. Lian mentioned [27, p. 19], “It was not very common (rather rare) to
bring a dog on a boat at that time (Tso 2008)”. So, he supposed that the
event had dealt with the immigration of the whole village people from
mainland to Taiwan.

As it is known from the history [13], in the early stage of Chinese
immigration, every one of the same surname in Taiwan took part in collecting
money to construct ancestral halls. If this phenomenon is to apply to the case
of Lian family, it is not necessary that all the people of the village with the
same surname were of the same descent line, and the village origin probably
traces back to the early immigration period, between 1662 and 1683 during
Koxinga and his son’s rule in Taiwan. It may also be even earlier - after 1641 -
when the Dutch encouraged the immigration and settlement of Damshui area
by Han Chinese.

As Chuang [13, p. 226] informs, “Like the surname associations of
overseas Chinese society, immigrants are formed as a kind of colonial lineage
organization in order to adapt to the particular environment of a location.”
It means that Lian family village’s cult, in its earliest period could be already
a complicated combination of various beliefs, which have been brought by
individual Hakka immigrants and adapted to the Taiwanese indigenous cults
of Ketagalan ethnic group.

As it is known from Taiwan history, between 1683 and around 1760,
the Qing government limited immigration to Taiwan. However, an illegal
immigration from unsafe Fujian province continued. The immigrants mostly
were men, who did not want to return to Fujian. Very often, they married
local indigenous girls, resulting in the idiom “mainland grandfathers no
mainland grandmothers” (ARl MREL#E). Such restriction was relaxed
after the 1760s and in 1811; there were more than two million Chinese
immigrants in Taiwan.

So, most probably the reinterpretation of the symbol (4) "shipwreck"
which mentions "17 rich people from Fuzhou taking a boat to Putuo Shan (the
important Buddhist pilgrimage site in mainland China)" in one of the legend
variants that originates in the period of the mass migration from the mainland
China. I guess that the latest version of the temple origin legend was created in
the period between 1760 and 1811 with a purpose to adapt the local (already
very mixed) cult to the new political and ideological reality of Qing dynasty
official religion and that was a reason to mention Buddhist pilgrimage site as
a point of destination.



68 KYJIbTYPHAA AHTPOIIOJIOI'VA

6. Fieldwork Results

Fieldwork proved the main part of initial information. The temple indeed
was a dog worshiping temple, but the worshiping of the dog is only a part of
a very complicated cult, which seems to be an eclectic mixture of different
cults. Night time worshiping practice is also only a part of the cult - itis not a
necessary practice.

The nightclub visit cards on the wooden boat model deck proved the fact
that prostitutes and pimps are among the worshipers in the temple. The temple
location in the fishers’ village and existence of a huge custom-house in the nearby
area confirm that among the worshipers, there could be fishers and smugglers.

The traditional Chinese incense sticks are in use here like in other
Taiwanese temples. They are not replaced by cigarettes; the cigarettes sacrifice
practice is just a special ritual added to the traditional way of worshiping.

After fieldwork and second analysis of the symbols in the temple
foundation mythology and in the temple itself, I supposed that the 18 deities’
cult is a mixture of many different cults, which were piled on each other.
Those cults were transformed into the mixture of local superstitions, but some
symbols stayed unchangeable and later were combined to form the modern
cult of 18 deities.

7. Stable Symbols of the Cult

The further analyses revealed a set with the main six most stable symbols.
Among them are: “otherworld”, “dog”, “grave’, “boat”, “shipwreck”, and
“drowned corpses” The understanding of Taiwanese and Chinese popular
religion genesis together with images and mythological symbols of the peoples
populating the Eurasian-Pacific area brings to the light the nature of those
symbols stability. This subject requires more detailed presentation. Due to that
current article needs be limited to the parallels of the most distinctive symbol

of the Taiwan temple with the dog image In Russian folklore.

The Dog’s Cult Origin

During the process of speculation about the cult stable symbols origin
the image of Russian cynocephalus “Polkan” came to my mind together with
the plots of several Russian fairy tales, where the image of the dog was pretty
significant. Addressing to Russian folklore became the next stage in studying
symbols of the Taiwan “Temple of Eighteen Deities”. To continue the research
the regular and attentive reading of Russian fairy tales was necessary. As it was
noticed the image of a dog In Russian fairy tales appeared very often. Such
kind of reading draws out the entire row of important data, which after the
detailed analysis were formed into a holistic picture. It turns out that image
of a dog is represented In Russian fairy tales by the row of variations with
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diverse functions: (1) “hunting game”; (2) “helper and guardian both in real
life and otherworld”; (3) “sacrificial animal”; (4) “main character’s enemy
death fortuneteller”; (5) “main character’s ancestor”; (6) “combat between son
of a dog and his rival shapeshifting pig”.

1. Dog’s Image In Russian Fairy Tales
Dog as a Hunting Game

In the fairy tale “Kashchei the Deathless” [16, p. 485-494] the dog’s image
appears three times; and its’ functions variate from a hunting game [16, p. 489]
to the deathly threat [16, p. 490, 492].

Dog as a Guardian

In the fairy tale “Tsar’s Dog” the main character was transformed into a
dog by his own wife a witch [9, p. 351]. In continuation of the plot developing
the functions of the character changed several times — from a shepherd dog [9,
p. 352] and watching dog, as a guardian of a merchant treasures [9, p. 353] to
a mystical guardian of the tsar’s infant successor’s soul from the hostile powers
of otherworld [9, p. 355].

B aT011 KMTalIcKOII NereHse cobaka cracaeT CTpaHy OT BparoB ¥ B Harpa-
Iy mony4aet pyky npuHneccsl. Accomplishing a watching dog function the
character rescues his owners from dangerous kidnapping spirits, who appear
in the shape of ravens, the birds, which In Russian symbolic tradition are
associated with death. As a reward for his service, still being in the shape of
the dog, the main character receives a title of a prince from the tsar. This plot
from the Russian fairy tale reminds a similar story from Chinese tradition,
where the main role is played by the dog with a name Panhu [25, p. 28-29]. In
the Chinese legend a dog defends a kingdom from its enemies and as a reward
receives a hand of a princess.

Dog as a Sacrificing Animal

In Russian fairy tales the image of a dog very often acts as sacrificing animal.
Thus, for example, in the two fairy tales “Magic Mirror” and “Wonderful Hen”
dogs are killed instead of kids, who should be killed according to the order of
their hostile relatives [6].

But her brother killed a watching dog, took out its heart, placed it on the
sharp knife and brought to their father. He gives him a dog’s heart: “So then,
- he says, - according to your parent order I executed my sister”. — “Forget
about her! For a dog is a dog’s death!”, - answered the father [2, p. 108].

In the fairy tale “Two Hunters” a dog was killed by the main character as a
ransom for his life, which he should pay to hostile spirits in a shape of twelve
headed serpents [3]. In “Know-Nothing” a dog is killed in a purpose to find
the hidden magic death, which was prepared for the main character.
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The foal answers: “Ah, Ivan the merchants son, my beloved owner!
How can I stop weeping? The stepmother wants to destroy you. You
have a dog; when you will approach your house, let it enter first before
you - you will see what will happen!” The merchant’s son followed the
advising: just in the moment the dog overstepped the doorstep, it was
teared to small pieces [5].

Dog as a Fortuneteller

A dog with a function of a fortuneteller is another important image in that
set of dog’s images. Thus the Ivan Son of a Bitch’s enemy, a serpent (monster
Chudo-Yudo) is accompanied by three fortunetelling animals, which are able
to predict the death, - a horse, a raven, and a dog.

The waters in the river suddenly shake, the eagles on the oaks started
yelling, the bridge buzzed - Chudo-Yudo the six-headed serpent
comes out; the horse under him stumbles, the black raven on his
shoulder trembled, the hound behind him bristled.

Chudo-Yudo says to them:

- Why do you, a wolf’s game stumble? You, the crow’s feather, -
tremble? And you, dog’s hair, bristle? Do you hear a friend or an
enemy?

— We hear an enemy [1].

So in this episode a dog (hound) has a function of a fortuneteller.

Dog as an Ancestor

Among Russian fairy tales there is a special cycle, where three brothers
compete with each other. The youngest one, a successful serpent fighter in
different tale variants is depicted as Ivan Son of a Cook or Ivan Son of a
Peasant, Ivan Son of a Cow, Ivan Son of a Bear, and even Ivan Son of a Bitch.

Two of them, a husband with his wife sit together to have a dinner, ate
some fish, and also some fish soup. When they finished their dinner,
the remaining food was eaten by a servant who shared it with his wife;
the remaining bones were given to a servants dog, so those bones
were given to the bitch. Then, when all that was eaten, all of them
became pregnant — the tsarina, the servants wife, and the bitch, a dog
but also gave a birth to a son. The servant saw that his bitch gave a
birth to a human boy, he took him from her and feed him together
with his son as his ow [8, p. 316].

The above mentioned variation reminds Cuhulinn (or Ca Chulainn),
a character from Celtic mythology. The fact that many characters of Celtic
mythology have names connected with an image of a dog could testify existence
of dog’s clans in ancient Celtic and Proto-Celtic societies who used this image
as their totem. The names with the part “ctt” which means “hound” very often
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appear in Irish Annals and mythological cycles. For example there are such
as Ca Choigcriche with the meaning “hound of the border”; Ci Mara with
meaning “hound of the sea”; Cti Ulad with meaning “hound of the Ulstermen”.

Describing the mythological cycle about Ci Chulainn, Macculloch [17]
mentioned that one of the characters, Lugaid, was called Mac na Tri Con,
which means “Son of the Three Dogs” Explaining this detail Macculloch
says [17, p. 156] that Lugaid’s mother, a wife of Cti Rof, loved at the same time
two other men with the names Ct Chulainn and Conall. As it was mentioned
already the word “ct” in those names means “dog”; and “con” in the name
Conall is the genitive of “ct”

The name Cu Chulainn means “Culann’s Hound” Cu Chulainn is the
main character of the huge mythological cycle. And it looks like his image
is connected with the ancient Celtic dog cult. Ci Chulainn was originally
named Sétanta, but received his better-known name when in purpose of
self-defense killed Culann’s fierce guard-dog, and as compensation offered to
take its place to guard Culann’s house. After that event the druid Cathbad
announces that his name henceforth will be Cti Chulainn - “Culann’s Hound”.
Macculloch [17, p. 142] suggests that the name Ci Chulainn could be given
him during a puberty ceremony and the mythical story is a later explanation
of the name origin.

According to the myth Cu Chulainn died because he was forced to break
the taboo against eating dog meat, the flesh of his namesake. Macculloch
describes it like that: “On his way he met three crones, cooking dog’s flesh
with poisons and spells, who called him” [17, p. 156]. The image of Ivan Son of
a Bitch from Russian fairy tales cycle is very similar to image of Ct Chulainn
and probably also originates from the early Slavs initiation rituals in clans who
used dog’s image as their totem.

Dog’s Combat with a Pig

The In the cycle about Ivan Son of a Bitch there is an interesting episode
describing his struggle with a witch, who transformed into giant pig.
The episode has parallels in the Celtic mythology where there is a row of
similar motifs. The motif origin could be explained by comparison with the
Trobrianders’ myth of the dog and the pig clans’ dispute about the priority in
the Trobrianders’ society hierarchy.

The population of the Trobriand Islands near New Guinea was studied
by famous ethnographer of Polish origin Bronislaw Malinowsky [18]. In one
of the myth recorded by Malinowsky in the beginning of the 19th century
there is an episode depicting three siblings’ rivalry. Malinowsky mentions,
by the way [18, p. 71], that the Trobrianders’ have a unique feature of social
structure, which is entirely foreign to all the other Papua Melanesian tribes.
This feature is the principle of rank attached to totemic divisions. It seems
that those three mythological characters — two brothers and a sister —
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symbolize the fact of prehistorical confrontation among the existed in the
past three clans which were identified by three different totems with images
of an iguana, a dog, and a pig.

From the other hand the principle of ranking was a common for the earliest
Indo-European speaking societies [14]. It could be that the Trobrianders
inherited such kind of ranking system from their far away ancestors, which
brought this tradition from Eurasian continent long time ago.

2. Dog’s Image in the Tripartite System of Proto Indo-Europeans

The reflected in the myth Trobrianders’ social structure fits organically
into the theory of three functions designed by Georges Dumézil [14], where
he proves the existing of tripartite social organization in the structure of
Proto Indo-European society. The theory of tripartite hierarchy structure
of early Indo-European society is supported also by Mallory [19] in his
monography devoted to the studying of the problem of Indo-Europeans’
origin. Despite the area populated by the Trobrianders is located
geographically extremely far away from the Indo-Europeans’ hypothetical
homeland the similarity in social structure could be understood as an
evidence of ancient migration processes, when autochthonic population
was influenced by new comers and in this way included into a single
Eurasia-Pacific cultural complex. The first time the concept of Eurasia-
Pacific cultural complex was suggested by the author of current work
in his paper, devoted to the same issue, in an international symposium,
organized by the National Chengchi University in Taipei (Taiwan). Until
now was widely used only the concept of Eurasianism. Recently is actively
populating also the concept of Eurasia-Pacific. However the unification
of these two separated concepts into indivisible one, where should be
included also the Mediterranean Africa, looks more practical [21].

Limiting his work, of cause, only by comparison of the Indo-European
peoples’ mythologies, Dumézil came to conclusion that all of them had in the
past three functional estates of the realm or castes: priests, warriors or nobles,
and farmers or commoners. Every caste was represented in mythologies by its
own deity. Thus the caste of priests was represented by the Greek Zeus, Roman
Jupiter, Germanic Odin, Slavic Perun, and Indian Brahma. The second estate
was symbolized by gods of war - the Greek Ares, Roman Mars, Germanic Thor,
Slavic Jarovit, and Indian Vishnu. And the caste of farmers was represented by
gods of fertility — the Greek Demeter, Roman Ceres, Germanic Freyr, Slavic
Radegast, and Indian Shiva.

In the Russian cycle about Ivan Son of a Bitch also the traces of Proto
Indo-European tripartite social structure could be noticed. Here they are
represented by images of three brothers — Ivan Son of a Tsar, Ivan Son of a
Wench, and Ivan Son of a Bitch. Now, when all the six main functions of the
dog’s image In Russian fairy tales are illustrated, it is reasonable to address
archaeological data.
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3. A Dog in Excarnation Rituals

During the process of studying the Taiwan “Temple of Eighteen
Deities” symbolism and the dog’s symbol origin reconstruction which was
accompanied by researching of that image functions In Russian fairy tales,
I found numerous traces of once existed cult of a dog worshipping, which
were widely represented in mythologies, fairy tales, and superstitions of many
different peoples in the Eurasia-Pacific region.

The motif of a dog’s self-sacrificing in the variants of the legends about
the “Eighteen Deities” cult origin reminds funeral ceremonies with a ritual
sacrificing of dogs in purpose to serve as guardians of the dead people souls
during their journey to the otherworld. It is supposed that such kind of
rituals were used all over Eurasia in the Neolithic epoch and during the
Bronze and Iron ages.

Trubshaw (1994) gives detailed picture of the dog cults among Eurasian
peoples [26]. Mythology and archaeological data witness a very specific
role of dogs in the Neolithic and Bronze Age cults, where they served as
the ‘psycopomps, the guides to the otherworld, and the guardians of the
boundaries between the worlds.

Thus British archaeologists, for example, found two dogs at the Flag Fen
Neolithic/Bronze age complex near Peterborough (England). As Trubshaw
informs (1994) the both dogs have been ritually killed “to serve as spirit-
guardians, at a site which was undoubtedly a major focus for funereal rituals
over many centuries” [26].

Trubshaw pays attention also on the fact that during the Bronze Age
Europe only few of the population were buried and assumes that dog’s cult
could originate from the excarnation rituals [26]. The excarnation is the burial
practice of removing the flesh of the dead, leaving only the bones. Excarnation
may be carried out by leaving a body exposed for animals to scavenge, like the
Tibetan sky burial, Comanche platform burials, and traditional Zoroastrian
funerals.

4. The Stable Cult Symbols Origin

The analysis of dog’s images In Russian fairy tales and their parallels in
Celtic mythology makes possible to continue dating the origin of the main
symbols in the Taiwan “Eighteen Deities” cult. As it could be understood
on the base of all described above an image of a dog both in the Taiwan
temple and In Russian fairy tales is firmly connected with the notions of
life after death.

Otherworld

The concept of otherworld demonstrates high level stability all over the
world, and its origin could be dated by the Upper Paleolithic epoch (around
35,000 years ago), when could appear the idea of the life after death.
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Dog

The geographical area of once existed dog’s cult is spread all over the
whole Eurasia-Pacific region. Due to that fact the symbol origin could be
dated by the time of a dog’s domestication in the Late Upper Paleolithic era
around 17,000-14,000 years ago. As a hunting dog function dog’s symbol was
connected with animals killing and in this way with death and the concept of
otherworld.

Grave

A tomb symbol origin should be connected with first megalithic
constructions, which are dated by Neolithic and Bronze Age about 11,000-
6,000 years ago. It seems that during the Neolithic revolution former hunting
dog’s cult preserved its connection with the symbol of otherworld, but now
due to the excarnation rituals, which very probably were practiced on the
megalithic sites, the idea was transformed.

Thus a dog’s symbol as a hunter’s helper was transformed into psycopomp,
a guardian of dead people’s souls during their journey into a hereafter.
Excarnation rituals with the accompanied them practice of dogs’™ sacrifices
could be explanation of two symbols — “dog” and “grave” - combination in the
Taiwan “Eighteen Deities” cult.

Boat

Probably a boat as religion symbol originates from the epoch of the first
transportation revolution - and is connected with invention of a boat. People
had developed a means of traveling on water even before they had domesticated
the horse. The oldest boats to be found by archaeological excavation are log
boats from around 9,000-7,000 years ago.

Shipwreck

The parallel between numerous records about shipwrecks occurred in
the Taiwan surrounded waters and the Trobrianders’ shipwreck mythology
suggests that the Taiwan legend about the shipwrecked crew with seventeen
people and a dog is connected with the shipwreck mythology of sea nomadic
peoples, who passed by and settled in Taiwan shores. This symbol was created
probably by first seafarers in the period started from 6,000-5,000 years ago,
when travel in the sea was invented.

Eighteen or Seventeen Deities

Among the books proposed to worshipers by the “Temple of Eighteen
Deities” was one describing eighteen types of sins, which after death should
be purified on eighteen specialized levels of the Purgatory. It is interesting
that in the Chinese variant of Mahayana Buddhism there are also images
of eighteen arhats (or luohan) [23], whose quantity, however, has different
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variations. Images of eighteen arhats were especially popular in the time of
Qing Emperor Aisin Gioro Hongli, who reigned by the title Qianglong (#
ki) during the period between 1736 and 1795 AD. Besides in the Chinese
tradition there is a conception of eighteen levels of underworld [23], which
corresponds to the quantity of arhats and Eighteen Deities of the Taiwan cult.

There is also the idea of hell, or “diyu” (#t:%#; “earth prison”). Incorporating
ideas from Taoism and Buddhism as well as Chinese popular religion, diyu is
a purgatory place which serves not only for punishment but also for renewing
of the souls preparing them for their next incarnations. It is interesting that
the Chinese character for “prison” (%) in the concept of under earth located
purgatory includes two graphemes with the “dog” meaning and a grapheme
with the meaning of “speaking”.

The exact number of levels in Chinese hell differs, some speak of three
to four levels, other as many as ten. In Taoist and Buddhist mythology, hell
is made up of ten courts, each ruled by one of the 10 Yama Kings () and
18 levels where wrongdoers are punished. The stable concept of “18 levels of
hell” started in the Tang Dynasty. The Buddhist text Jian Di Yu Jing ([###«%)
mentioned 134 worlds of hell, which later were simplified to 18 levels.

Teiser mentions that an early-sixth-century Chinese encyclopedia
described other Buddhist concepts of hell structure, which include among
others 18 hells system [23, p. 118]. It means that origin of the 18 hells tradition
starts in the period before 6 century [23, p. 130].

In my turn I suppose that Taiwan “Eighteen Deities” cult could be a result
of thelong chain of transformations of this numeral symbol adaptation. First of
all the numbers 17 or 18 could be connected with a number of crew members
in traditional seafaring vessel in the epoch of the first seafarers. Then this
number could have a connection with South-Chinese Yao people tradition,
who till now preserves the cult of 17 or sometimes 18 deities. Moreover Yao
believe that they originated from the legendary five colored above mentioned
dog Panhu, who was their ancestor.

This cult could be brought to Taiwan by Hakka immigrants who had long
time history of interrelations with neighboring Yao people during the period
when they lived in the Mainland China. And finally, the weakening of the
restrictions for immigration of Chinese population to Taiwan (after 1760s)
falls on the period of Emperor Aisin Gioro Hongli reign, who was a follower
of the 18 arhats’ cult. Such a profitable unity of different cultural traditions,
which were brought to the northern shores of Taiwan in different periods by
different waves of migrants, could explain the stability of that numeral symbol
in the cult and a special its accentuation.
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Conclusion

In the whole current study brings to the conclusion that some of the
“Eighteen Deities” cult rituals and mythological symbols represent fragments
of once indivisible religious and mythological system. Tracing the parallels of
the cult symbols in mythologies of other peoples I found that many among
them have similar sets of common symbols [20]. And if similarity of particular
symbols in different cultures not necessary means connections between them,
then the similarity in the sets of symbols suggests high level probability of
such connection.

Among the cultures, which are connected by common sets of symbols,
to this moment I know following: Celtic, Germanic, Slavic, Greek, Chinese;
cultures of Uralic and Siberian shamanism; cultures of the Austronesian
languages speaking peoples throw their belief systems and funeral rituals.

Of cause every particular culture demonstrates specific variants of similar
sets of symbols. Every such kind of sets lucks some of symbols or in opposite
way they demonstrate the specific variants of the main symbolism. Anyway
the comparative analysis of those sets gives possibility to reconstruct the
patterns, which could represent different phases of those common for the
Eurasia-Pacific area sets of symbols development. Here I show the first among
reconstructed patterns, which represents the set of symbols connected with
the image of a dog.

“A dog as a hunting game” - as any other object of hunting game, a dog is
connected with otherworld because of its death from the hunter’s hand.

“A dog as a helper and a guardian’, guardian from untimely death, cause
it helps a hunter and a pastoralist in their activity connected with the getting
of food resources necessary for the continuation of life. Such a new function is
connected with new role of a dog as a domesticated animal.

“A dog as a sacrificing animal” - due to the fact, that as a scavenger it
is connected with the death and because of that could be a spirit-guardian
guiding souls of the dead in their journey to the otherworld. On this stage
of symbol development a dog receives a new function of a scavenger animal,
which actively participates in the rituals of excarnation. Eating remains of a
dead human a dog comes closer to the later image of a “rafter” who takes souls
of dead to another side of the river, which separates realms of two worlds - the
world of alive and the world after death. And in this case the symbol of a dog
is connected with the symbol of a boat.

“A dog as a fortuneteller” is a function developed from the previous image
of a guardian and a sacrificing animal, the animal which can to forewarn and
in this way to guard the alive from a untimely death.

“Dog’s clan”: this variation represents a developing stage when above
described functions started to be in use of the groups of people who fulfilled
sacral functions inside their societies, such as shamans and totemic clans.
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“The motif of a dog’s combat with a pig”: that motif could appear in the
Neolithic epoch when a pig was domesticated. A pig became the main food
resource. This new resource always was available and became much more
important for everyday life compare to a game of hunting.
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