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“O@UJIOCO®US KYJIBTYPBI B IOCTIIOCTMO/JIEPHU3ME:
KPUTUYECKUU AHAJIU3”

(creananbHocTh 09.00.13 — pusnocodekas anTponoaorus, punocodusn

KYJbTYPbl, HA CONCKAHHE YYeHOIl cTeNneHH JOKTOPa PHI0COPCKUX HAYK)

A. V. Pavlov’s research “DPUJIOCODPHUA KVJIbTYPBI B
[TOCTIIOCTMO/JIEPHU3ME: KPUTUUECKMM AHAJIU3” is a fundamental
dissertation that covers a wide spectrum of issues that has an important topicality. I
have never read such a detailed compendium of the recent cultural theories that
reveal the field of post-postmodernism. A. Pavlov analyses various theoretical
approaches as altermodernism and digimodernism, cosmomodernism and
metamodernism trying to outline the philosophical and aesthetical grounds in each
conception. The work is fundamental as its outlook is oriented toward the
understanding of the new relations with a human being and the reality created in
the postmodern and post-postmodern periods. Besides, this research gives a key to
rethink or postmodern situation from the post-postmodern positions. I can
affirmatively state that the implications of the works can be sustainable not only
for philosophy (I mean the anthropology and the aesthetics) but also for literary
theory as it outlines the similarities and distinctions of all important theoretical

trends and lines of post-postmodernism.

First, I must admit the language design of the research. It reveals
contemporary essay tendencies and is written in an easy form that inspires its
readers to deep understanding of the theoretical problems of the contemporary
culture. I still believe that the “transparent” design of the academic work of the

“transparent” style of the language used in the text demonstrates the ability of the
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author to understand the problematic points of the dissertation clearly and after a
deep analysis of various positions. Second, I would like to underline that
postmodernism in the dissertation is explained as a special linguistic design and
this author’s conception gives a possibility to unite in a polemic ways various
traditions of postmodernism explication. The way of speaking provided by
A. Pavlov is thought-provoking and inspiring; he contradicts various theoretical
views and explains the controversies in an essayistic way. I have no doubts that the
dissertation should appear after its competition as a monograph that let me predict
may have a success in academic circles and can have a significant impact of post-

Soviet theoretical schools and outlines of postmodernism in various traditions.

It should be admitted that A.V. Pavlov has provided an analysis of different
points of view on postmodernism; I mean he studied the theories of Lyotard,
Foucault, Hutcheon, Jameson and other researches who provided an array of
postmodern theories. I guess that Pavlov’s dissertation helps not only to outline the
essence of post-postmodernism but also to establish a new theory of
postmodernism that now has been transformed in a set of various trends. Some of
them have an experimental essence; some are oriented toward the philosophical
understanding of arts. Anyway, the conception of new sensuality and new

psychology should be admitted as a significant indentifying factor.

A.V. Pavlov provides an imagined map of post-postmodernism outlining
different collisions and controversies of this cultural and philosophical
phenomenon. The author has spotlighted the situations when the cultural thinkers
changed their positions, e.g. when Alison Gibbons joined Robin Van Den Akker
and Timotheus Vermeulen’s metamodernistic project. A.V. Pavlov has studied
different stages of each theoretical school, for instance he has analyzed the Notes
on metamodernism prepared as a manifest by Robin Van Den Akker and
Timotheus Vermeulen and than compared it to the Metamodernism research

prepared by Gibbons joined Van Den Akker, Vermeulen and Gibbons.



As the dissertation is supposed to be competed under the ciphers “09.00.13 —
philosophical anthropology, philosophy of culture”, let me ask a few question: 1)
do you agree that the key points of ¢lassical German philosophy of Kant can be
inspiring for analyzing the cotemporary culture? Do you see the traces of
Romanticism (and its philosophy exploited in key German literary texts of Novalis,
Johann Ludwig Tieck, etc.) connected with Positivism in the paradigm of post-
postmodernism? 1 mean that the essence of Johann Gottlieb Fichte's theory about
“17 (self) and “non-I" (non-self) can be applied to the contemporary virtual
culture? Besides, do you think that the post-irony represented in the paradigm of
post-postmodernism can be a way of searching of the essence of the phenomenon
that according to Kant are “Ding an sich™? The culture again is oriented toward
representing the cultural objects (phenomenon) that has senses (ideas) and that
provoke feelings that are not easy to reveal in the post veritas situation. Do you see
the correlations between the situation of post-truth and the desire to objectify the
cultural objects creating something that has epistemological essence and may have

an ontological status?

To conclude, I would like to state that the dissertation “Philosophy of culture
in post-postmodernism: critical analysis” by Alexander Vladimirovich PAVLOV
has all the grounds to be competed as a research for Doctor of Sciences in
Philosophy academic degree under the cipher 09.00.13 - philosophical
anthropology, philosophy of culture. It has the important scientific novelty.
academic topicality and profound analysis of cultural phenomena that underline a

perspective for further humanitarian investigations.

Academic fellow D.1. Drozdovskyi
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OT3bIB HA JHCCEPTANUIO

Aunexcanapa Biaaumuposnua IIABJIOBA

«PUJTOCODPHUSA KYJIBTYPHI B MIOCTHOCTMO/JAEPHU3ME.:
KPUTUYECKHWNA AHAJINU3»

(cnennansuocts 09.00.13 — dunocodcekasn anTponoaorus, puinocodus

KYJbTYPbl, HA CONCKAHHE YYEHOH CTeNeHH JOKToPa PHIOCOPCKHX HAYK)

Jnccepraumsi A, B. [laBnopa «@uiocodus KyJnbTypel B IOCTHOCTMOAEPHU3ME:
KpUTHYECKUil aHaiu3» NpeicTaBiseT coboi MccnenoBaHue (yHAaMEHTAIbHOTO XapakTepa,
OXBATHIBAIOIIEE MIMPOKUI CIEKTP BAXKHBIX U AKTYalbHBIX BONPOCOB. PaHee MHe He J0BOAMIOCH
CTAJIKMBATHECA CO CTOJb OOCTOATENBHBIM H3JI0KEHHEM HOBEHIIMX TEOPHH KYJILTYPbl, KOTOpbIE
pacKpLIBAIOT T0JIe TOCTNocTMOAepHH3MA. A. T1aB/OB aHAIM3UPYET pasiniHbIE TEOPETHHECKHE
NoAXo/bl, TAKME KaK aJbTepPMOJEPHU3IM W JMIUKMMOJCPHH3M, KOCMOMOAEPHHU3M U
METAMOICPHH3M, M CTapaeTcs 04epTHTH (PHIOCOPCKUE M CTETHHECKUE OCHOBAHMS KaXIOH M3
rnepeYrcIeHHbIX KoHenumit. Pabota umeer (hyHAaMeHTA/IBHbINH XapaKTep. NMOCKOJIBKY e 3a/1aiy
COCTARNACT TMOHWMAHWE HOBBIX OTHOWIEHWH, KOTOPBIE BBLICTPAHMBAIOTCA MEXNAY 4E/TOBCKOM H
peabHOCTHIO B MEPHOJ MOCTMOAEPHA M nocTnocTMozepHa. Kpome Toro, mccnenoBaHue aeT
HAM KJIOY K [EPEOCMBICIIEHNIO CUTYALIMHK IOCTMO/ICPHA ¢ NIO3MIMH NOCTIOCTMOAepHa. S Mory ¢
YBEPEHHOCTHIO YTBEPIK/IATh, YTO BHIBOJbI JAHHOMN JMCCEPTAMOHHON paloThl OKAXYT BIMAHHUE
He TONbKO Ha GuocodUIO (ECTM BKIIOUMTE B €€ T0JIe TAKKe aHTPOMOJIOTHIO M ACTETHKY). HO U
HA TEOPMID JINTEPATYPhI, NOCKOIBLKY B pab0oTe BBIABIAIOTCS CXO/CTBA M PA3IMYMA BCEX BAXKHBIX
TEOPETUHECKUX TEUYEHHH 1 HANpaBIECHUH NOCTIIOCTMOAEPHU3MA.

Bo-nepBhIX, g AOMKEH OTMETHTE SI3BIK M CTH/L MccliefopaHud. B HUX mposBistoTes
COBPEMCHHbIE ICCEHCTHHECKHE YEpThl: JMCCEpTalys HAMMCaHa B [OCTYNHOH (opme, KOTOpas
Mpe/ipacronaraeT uyuTatess K riuy6okoMy NMOHHMAHMIO TEOPETHUECKHX NpolieM COBPEMEHHOM
KyJIeTYpbl. S y6EKIEH, 4TO «TIpO3padyHadgy CTPYKTYpa akaaeMUyecKod paboTsl 1 «1IpO3pauHbliD)
SI3BIK M CTHM/Ib JMCCEPTALMM JEMOHCTPUPYIOT ACHOE MOHUMAHHE ABTOPOM NpoOIeMATUYHBIX
IMYHKTOB M €ro onopy Ha riry6OKHMil aHalln3 MHOXKECTBA No3uLMi. Bo-BTOpBIX, MHE ObI XOTENIOCH
MOYepKHYTh, YTO MOCTMOJEPHU3M B pPaMKaX AMCCEPTALHH PACCMATPUBAETCA KaK 0COOBIH CTHIIb
M YTO TAKOBOE €r0 PACCMOTPEHME MPEJOCTABIISET aBTOPY BOIMOKHOCTH OOBEIMHUTE B CBOEH
KOHLETLUU pa3iuyHble TPaAUMLMKU 00bACHEHUS (PeHOMEeHA NOCTMOAEPHM3MA B MOJIEMUYCCKOM
iomoye. BoickasbiBanus A. [laBnoBa nojacTernBaroT MbIC/Ib M BJIOXHOBIISIOT: aBTOP BbICTYNACT

MpOTHB psiia TCOPETHYCCKHX BG33PEHHFI H 0OBsICHSET pasHorjaacua B 3CCCUCTHUYCCKOM Kiaoue. S
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BIOJIHE YBEPEH, UTO MOCE 3aLUUThl uccepTanis OyaeT onybaMKoBaHa M YTO €€ O/KHIACT yCTeX
B aKaJeMUUYECKMX Kpyrax: HECOMHEHHO. OHa OKaeT 3HAYMTEIbHOC BJIMSHHE HA ONPEIC/ICHUA
MOCTMO/IEPHH3MA B PAMKAX PA3HBIX TPAIHLIMI NOCTCOBETCKMX TEOPETUUYECKUX HATIPAB/ICHUI.

Crneayer oTMeTUTh, 4T0 A. B. [laBnoe npousBes aHaiu3 pasinyHbIX MHTCPrpETalii
nocTMojiepHu3Ma — B pabote Obii pazobpansl Teopun Jlnorapa, @yko, Xarueon, [DKemMucoHa
M pAll APYTHX KOHUEMNUMi noctMopepHa. S nonaraio, uto aucceprauus Ilaenosa nomoxer He
TOJILKO BBISIBUTB CYTh MOCTHOCTMOAEPHU3MA, HO M TIOCTPOUTH HOBYHO TEOPHIO MOCTMOAEPHH3MA
M ero npeoOpa3oBaHUK BO MHOXKECTBE pa3zN4HBIX HanpapieHuid. HekoTopbie W3 HHX MMEIOT
SKCIEPUMEHTANILHBIH XapakTep; JApyrHe HarpasjieHkl Ha Gpunocodekoe MocTuKeH!e NCKYCCTBA.
Tak ¥mu MHaue, KOHLEMIMA HOBOM 4YBCTBCHHOCTH, HOBOII NICHXOJIOTHH 10JKHA OBITE [PUZHAHA
B KauecTBe OJHOTO U3 BAXKHEHNIIMUX OTIPEIEIAIOLIMX KPUTEPHEB.

A. B. Ilasnoe pucyer Boobpaxkaemyio Kaprorpaduio mocTnocTMOAepHU3MA, 0UYEpUHBAas
pa3/MYHbIC CTOJIKHOBEHHMS M PA3HOIIACHA B PAMKAX JAHHOTO KyJBTYPHOTO M (PUIOCOPCKOro
(enomena. Aprop oOpalllaeT BHUMAHUE HA CUTYalMH, KOT[d TEOPETHKM KyIbTYpbl H3MEHSIIH
CBOIO TMO3MIMIO, HATIpUMED, Koraa DiucoH I'MBOOHT NpUCOeIMHUNACE K METAMOIEPHUCTCKOMY
npoekty PoGuna Ban geH Akkepa u Tumoteyca Bepmionena. A. B. [1asnos onmcan pasnuuiHbie
STarnbl Pa3sBUTHS KaX0i M3 PaccMaTPUBAEMBIX TEOPETHYECKMX WIKOJ: Tak, [pOaHaln3upoBas
«3aMeTkH O MOAEPHHM3ME», TIpEACTABJIEHHbIE B KauecTBe MaHudecTa BaH JiIeH AKKEPOM M
BepMioneHom, aBTop COMOCTABACT UX ¢ MCC/IE0BAHHEM METAMOAEPHU3MA, TIPEINPUHSATLIM BaH
leH AKKEpOM U BepMIO/IEHOM yIKe COBMECTHO ¢ IPUCOEIMHUBIIEHCs K HuM ['nOOoHe.

[TockonbKy AMCCEPTAlMS BBICTABASETCS HA 3auUTy no cneuuansHoctv «09.00.13 —
hunocodekas awrpononorus, (uiaocodus KymbTyphi», s T03BONIO cede 3a1aTh HECKOILKO
gorpocoB. COrJIaCUTECh JIM Bbl, YTO KJIHOYEBbIE CIOKETbI KIACCHYECKOH HEMELKOH unocodum
HaurHaa ¢ Kanta MOTyT NpeACTaBIsTh MHTEPEC JUIS aHANM3a COBPEMEHHOM KyabTyphl? Tak, He
3aMeuaETE [IM BbI CJIE/Ibl POMAHTH3MA (M pOMaHTHYeCKOH (hUnocopuu, H3NONKEHHON B KIIHOUEBBIX
Xy/oKecTBCHHBIX TekeTax Hopanwca, Jlionsura Tuka w ap.) B coOueTaHMH € MO3HTHBM3IMOM B
napaaMrme noctnocTMozepinsma? Henb3s mi yemorpers nonoxkenus teopuu M. I'. ®uxte o
«SI» u «He-5» B pamkax corpeMeHHON BUPTYansHO#N KyabTyphl? Kpome Toro, cunraete Jin Bbl,
4TO TIOCTHPOHMS, MPEICTABIAIONAA MapajurMy NOCTIOCTMOAEPHU3MA, MOKET BLICTYNATh B
KayecTBe croco6a oOHApyKeHUS CYUIHOCTH (PEHOMEHa, TO €CTh KaHTOBCKOW Ding an sich?
BcrioMHMM, UTO KyJIbTypa HarpagjieHa Ha NpeicTaBleHUe MPEAMETOB Ky/IbTYPbl ((hPeHOMEHOR),
MMEIOLLMX CMBICIIEI (MOEH) W BLI3BIBAIOLMX Y HAC YYBCTBA, KOTOPbIE HE TAK JIE'KO BLICBETUTL B
cuTyauuu post veritas. BUuanTe Jin Bbl B3aUMOCBA3b MEH/Y CUTYALMEN TTOCTIIPAB/IbI U JKEIaHHEM
00BEKTHBUPOBATE MPEAMETHI KYJbTYPbl. CO3JAIOLMM HEYTO, UMEKOLIEE SMHCTEMOJIONHYECKYHO

CYUIHOCTD, & BO3MOJKHO, H OHTOJIOTHYECKHH CT&T}*’C?
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B sakmouenue s Obl XOTen 3aABMTb, 4T0 aucceprauns «@unocodus KynpTypbl B
NOCTHOCTMOIEPHU3ME:  KpHTHUECKHMil aHanm3»  Anekcanapa Buaammuposuua TTABJIOBA
BLIMOJIHEHA HA BLICOKOM HAYYHOM YPOBHE, a €€ aBTOp 3aC/1yKMBAET NPUCYIKIACHUSI eMy YUCHOH
crenenun  joktopa ¢unocodekux  Hayk mo cneumanshoctn  09.00.13 —  punocodekas
antpononorust, Gunocodus KyibTypbl. Pe3yibTarbl, NPUBEACHHBIE B €0 JAHCCEPTAUHOHHOM
paboTe, MOXHO KiaccHPUUMPOBATE KAK HOBble M MMetolMe OoJblloe HaydyHOe 3HAUCHME.
BeinoaHeHHblit B Hell 1yOOKHMI aHanM3 KyJbTYPHBIX SABIECHUH BbIYCPUHBACT TPACKTOPHIO /A

JalibHEMLIHUX 'YMaHHTAPHBIX UCCIe10BaHWA.

Hayunplii cOTpyAHHK A. U. JIpo3aoBcKuii
OT/1€J1a MHPOBOH JIMTEPATYPBI
Uucturyta nureparypst um. T. I'. llleByenko

HaumnonansHoii akageMun Hayk YKpauHbl,

KaHAMaaT (PUIOTOTHHIECKHX HAYK 10. 0¢. M{ﬁ 2

Hacmoswuit nepeeod ¢ auenuiicko20 S3uika Ha PYCCKUIL S3bIK 8bINOANEH MHOU, NEPEBOOUUKOM
Mopososbim Apmemom Braoumuposusem. Hoenmuunocmos nepesodoa noomeeprcoaio. Konmarm

nepesodyuxa: mei. +7 926 5756692, [lama nepesooa: 12.06.2019.
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