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Dragan Kujundzié¢ is Professor of Jewish, Germanic and Slavic Studies, and Film and
Media Studies at the University of Florida. He is the author of numerous articles in critical
theory, deconstruction and literary criticism. He has edited “Deconstruction, A Merry
Science” (1985), “Khoraographies for Jacques Derrida on July 15, 2000” (2000), “Who or
What—Jacques Derrida” (2008) and two volumes on J. Hillis Miller, “J” (2005) and
“Provocations to Reading” (2005). His other publications include monographs “Critical
Exercises” (Novi Sad, 1983), “The Returns of History” (New York, 1997) and “Tongue in
Heat” (Moscow, 2003). He has also edited volumes on Walter Benjamin, Mikhail Bakhtin
and Samuel Weber. He is currently working on the new monograph, “Ghost Scriptum.” His
documentary film, “The First Sail: J. Hillis Miller” has been released to critical acclaim and
the book about the film with essays by various authors is coming out this summer. “Frozen
Time, Liquid Memories” (2011), about the Holocaust in Serbia and France, has been
screened in Europe and the United States and had conferences held about it (Dublin, Ireland),
and the screening in the National Holocaust Memorial Museum in Washington DC.

Against the Stream: The Danube, the Video, and the Nonbiodegradables of Europe

In 1942 Martin Heidegger held a seminar on Holderlin’s poem The Ister (the Greek name of
the river Danube). In 2004 two Australian filmmakers and philosophers, David Barison, and
Daniel Ross, made a film about this seminar and interviewed a number of leading
philosophers, including Jean-Luc Nancy, Philippe Lacoue-Labarthe and Bernard Stiegler, on
the topic of the Danube and the history of Europe, taking into account the historical year
1942 when the seminar was written which coincided with the project of “the Final Solution”
of European Jewry in the Holocaust. The paper assesses the impact of this film, the
philosophical implications of Heidegger’s seminar for the ontology of Europe and its
topography, and takes a critical stance regarding its nationalist implications.

In 2001, the author of this paper made his own film, Frozen Time, Liquid Memories, about
the Racija in Novi Sad in 1942, a pogrom of some 1500 Jews and Serbs. The film Frozen
Time, Liquid Memories includes an interpretation and visual quotes from the film The Ister,
and the current essay additionally reflects on the implications of both films for the thinking
about the Danube, ontology of Europe and the ethics of topography. The essay also engages
the work of Samuel Weber, Aleksandar Ti$ma, the Holocaust historian Pavle Sosberger
against some of the nationalist implications of Heidegger’s seminar (as well as his recently
published Black Notebooks), against both the old and more recent nationalist appropriation
and use of the Danube as a site of war crime and genocide. The essay is ultimately concerned
with the construction and invention of national and European topography in philosophy and
literature written “after” the Holocaust.



Ilpomue meuenusn: /[ynaii, 6udeo u ouorocuuecku nepasiazaemoe Eeponoi

B 1942 r. Maptun Xaiinerrep npoBen IUKJI CEMHUHApOB 1o mosme ['énbaepnuna «Hctpy»
(rpeueckoe Ha3BaHue peku [lynait). B 2004 r. 1Ba aBCTpaquiicKux pexxuccepa u ¢uiocoda,
HaBun bapucon u Ipnusn Poce, cHsimum ¢uiabM 00 3TOM CEMUHApE W B3sJIM MHTEPBBIO Y
HECKOJIBKHUX HU3BECTHBIX (uiocodoB, B yucie koTopeix Obuin JKau-Jlrok Hancu, ®ununn
Jlaky-JlaGapt u bepunap Crurnep, o [yHae u ucropuu EBpombl, rie oco0oe BHUMaHUE
YIENSAI0Ch UCTOPUYECKOMY KOHTEKCTy 1942 1., korma OblI HamuMcaH TEKCT CEeMUHapa
OJTHOBPEMEHHO OBLJIO MPUHSITO «OKOHYATEITHLHOE PEIICHHUE €BPEUCKOro Bompocay. Jlokian
OyZneT TMOCBSINEH pPE30HAHCY, BBI3BAHHOMY JTUM (QUIBMOM, W TOoMy (uiocodckomy
3HAYCHHUIO, KOTOPOE HMENI XaWIeTTepOBCKUI CEMHHAp MJi OHTOJOTHU W TOmOorpapuu
EBporbl, a TakKe KpUTHYECKOMY PACCMOTPEHUIO €r0 HAIMOHATUCTUYECKOTO OATEKCTA.

B 2001 r. Jlparan KyroHxud CHsT CBOM COOCTBEHHBIN (DMIIBM 10T HA3BaHUEM «3amep3Iiee
BpeMs, KHJIKME BocroMuHaHus» o Pesne B ropoge Hoeu-Cax B 1942 r., B X01€ KOTOpOI
ob110 YouTo 1500 eBpeeB u cepOoB. B 310l 1eHTe coaepkutcsi COOCTBEHHAss MHTEPITpETaIUs
¢unpMma «McTp» U BU3yalibHblEe IUTAThI U3 Hero. B cBoeM noknane [paran Kyronxuy Takxe
PAacCMOTPUT Ty POJIb, KOTOPYIO UTPalOT 00a 3Tu puiibMma s pasmbliuieHuit o Jynae, 00
oHtojyiorun EBpombl u 3Tuke TomorpadupoBanus. B nmoknage OymyT 3aTpOHYTHI pabOThI
Combroana Bebepa, Anekcanapa Tummbl u uctopuka Xosokocta Ilasma Illocbeprepa,
KOTOPbIE TPOTHUBOCTOSIT HAIMOHATUCTUYECKUM TEHACHUUSAM B XaWJEITEPOBCKOM CEMHUHApE
(v B HemaBHO ONMYOJIMKOBAaHHBIX «UEpHBIX TETpamsx»), paBHO KaK M CTapOd W HOBOM
HAI[MOHAJMCTUYECKON amponpHalud U HCHOJIb30BaHUIO oOpa3za JlyHas B KauecTBe MecTa
BOEHHBIX MPECTYIUIEHWH W TeHOUMJIa. B BBICTYIUIEHMM B KOHEYHOM CYETE CTaBUTCSA
npo0iieMa KOHCTPYMPOBAHUS HAIlMOHAIBHON W eBpomeickoi Tonorpadguu B punocodpun u
JUTEPATYpPE, HAMCAHHOU «I10CiIe» XO0JOKOCTA.



